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MJECTO 3bHPKE TPAXKUM INTOMHJIOBAHE
Yy BJENY JECAHKE MAKCUMOBHHR

Jecanka Makcumosuh (1898-1993) nponjeBana
je Beoma paHo. Beh ogmax je nmokasana nyHy njecHWuKy
3penocT Tako Ja je CBOjOM NMPBOM MjECHUYKOM 3DUpKOM
(ecme, 1924) y cpncky noesujy ylwna Ha BenUKa Bpara.
Heke njecme W3 Tora mepvoja M JaHAcC Cnajajy y weHe
Haj/bemnuIe NjecMe, U Haj/benLie NjecMe LjeNoKynHe CprcKke
noesuje. tbeHa noesuja HAa CaMOM MOYETKY JAoduna
je eTUKeTy T3B. ,)KEHCKe rnoe3uje”, a Taj HemnpaBejHH
enuTeT MmpaTtuo jy je W KacHuje. Tloj ,KEHCKOM noe-
3UjOM" KpUTHYAPH CYy NOAPA3YMHjEBANM NOE3Hjy KOja je
NPBEHCTBEHO 33aCHOBAaHA HA TaHAHWM JIMPCKUM CEH3a-
LiMjama, anu Kojoj HepoCTaje mucaoHa AyduHa. 3bor Tora
HEHOj NOE3HjHU HUCY MPHUAABATH OHOAUKK 3HAUAj KOJTHUKH
je cTBapHo UMana. Mehytum, nupcka ocjehara y noesuju
Huje moryhe nocmaTpaTtv M30/10BaHO, Na je TaKBA OLjeHa
noesuje lecanke Makcumosuh ounto duna napuujanHa v
HenoTnyHa. Jep, keHa HCKPEHA, CBjEXKA M CHaXKHA NMpCKa
ocjehamwa y ayduHW Kpujy U nydoke MHUCIKM O YOBjeKy W
cBujeTy. tbeHa nupcka ocjehama 3acHOBaHa Cy 3anpaBo Ha
nyDdoKoj M HeHameT/bHBOj MUcaoHOCTH. Ocjehare 1 MUcao
Cy y 0BOM ciy4ajy notnyHo mehycobHo npoxetu. To du
CE MOI/I0 UMEHOBATH Ka0 IMPCKA MUCAOHOCT, MHCAOHOCT
KOja HWje pe3yntat Hekux uno30dCKUX KOHCTPYKLH)a,
Hero NpupojHoO u3BHpe U3 ocjehara U TUME nocTaje joul
YBjEP/bMBHjA WU JKUBOTHMjA.



Y Bpujeme kaja ce jasuna JecaHka Makcumosuh,
y CpnNcKoj noe3uju [LOMHUHUpANne Cy MOAEPHHUCTUYKO-
-aBaHrapjHe MNjeCHUYKEe TEHAEHLUMje: EKCNPECHOHU3aM,
Hajapeanusam, 3eHUTU3aM, Kocmu3am, U ci. OHa ce Huje
NPUKIOHWNA HUjeaHoj Bnajajyhoj njecHUMukoj wkonu,
HEro je vwna cpejwum nytem. Ha UCTM HauMH Kako cy
Ce Y heHOoj Noe3uju NpoxKMManu Mrucao 1 ocjehame, Tako
je ¥ y nornegy njeCHAYKOr M3pasa OHA MpoHanasuna
MJI0AOTBOPHY CHHTE3y W3mehy TpajuuLHOHANHOT U MO-
nepHor. [ToWwTo HKje ULNA 33 KEbMXEBHOM MOJOM, NMOE3Hja
Jecanke MaxkcumoBuh duna je npucTynayuHa 3a HajlwupH
KpYr untanaua. Anu ako Ce 3a eHy noesujy He du morno
pehu pa je mogepHa, crnodogHo ce moxe pehu na je
yBHjek duna caBpemeHa. To 3HA4M Ja OBA MjECHUKMHA
Ha MjeCHUYKOM MaHy NMpaTv CBe 3HauvajHuje gorahaje w
30uBara cBora BpeMeHa, CBOra Hapoja W CBaKor YOBEKA.
OHa je yBMjeK M Ha CBAaKM HA4YMH Cay4yecTBoBana ca
0OHMYHUM, ,MaNUM" JbYAUMA W3 HAPOAA.

Ca CBOjUM BpPEMEHOM W CBOjUM Hapojom buna
je v 3a Bpujeme [lpyror CBjeTCKOr paTa y ycCN0BMMA
(awmncTHyKke oKynauuje M HapoAHOT YCTaHKa MNpPOTWB
okynaTopa.,Cpbuja je Benvka tajua”, njesana je oHatana,
onomumwyhH oxkynatopa fa ra ca CBUX CTpaHa OYEKYjy
NMPUKPWUBEHW HAPOLHH THEB M OCBeTa. [lociuje 3104MHa
y KOMe Cy y 3HaK oamaspe 3dor cadotaxa ycraHuka
beMauku dawnctu y Kparyjesuy CTpHje/bannd HEKONHUKO
xumwana Haka, JecaHka Makcumosuh je Hanvcana noTpe-
CHy noemy noj Hacnosom ,KpsaBa dajka“. Mano je swyau
KOjUMA MOC/Mje YuTawa WAK Clylaka OBE NjeCMe He
3auckpe cy3e y ourma. OHa ce Hanasu y CBUM YMTaHKama
M BaXXHUjUM LWKOACKUM yudennuuma y Cpduju v npen-
CTaB/ba jeHY OA HAjNOTPECHUjUX POAObYOMBUX Mjecama
YKYMHE CPCKE noesuje.

Mo 3aBpwetky pata [ecaHka Makcumosuh ce
MjeCHUYKKM aHraxkoBana Ha adupmauuju ob0HOBE W
U3rpajte nopylueHe semae, cnasehu pag M onTumMH3am
HOBMX TE€Hepauuja y CTBapary HOBOI, MNpaBeAHUjer
ApywTBa v dosber )UBOTA 0OMUHKX byad. Kajaa je nopaTHH
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MjECHUYKW AHTAXKMAH M E€HTY3Wja3am Mnoyeo Aa rydu Ha
3Hayajy OHa ce y Tparamy 3a OArOBOPMMA Ha MUTAHA
CaBPEMEHOT KWMBOTA OKPEHyNa [AaneKkoj WCTOPHjCKOj
MPOLLNOCTH.

Cmatpa ce pa [JecaHka Makcumosuh cBojoM
YKYMHOM MjECHHUYKOM W JbYACKOM MHUCHjOM DObe Hero
MKO APYrK MpHjE he YyTEMEbaBa M M3paXkaBa AyXOBHH
W KYNTYPHH MIEHTUTET U MCTOPHjCKY CYADWHY cpnckor
Hapoza. [pu Tome je nocedHo BaxkHo pehu aa cy ;bydas u
4OBjeKO/bYD/bE TNABHO ,,0pYXKje” KOjUM C€ OHA NMjECHUYKH
dopw M 3a CBOj HApOA, W 33 CBAKOT YOBEKA, Ma KO MU OAAKNE
OH OWO, M 3a CBe XHWBE CTBOpPOBE HA CBMjeTy. [lecaHka
MakcumoBuh je njecHUK UHTUMHUX JbyACKHUX ocjehama,
njecHUK npupoje, Heba, CyHua, TpaBa, MjeCeYHHE, MoToKa
W pUjeKa, MjeCHUK BeJPUHE, ONTUMHU3MA U BjEPE Y KHUBOT
W jbyje, NjecHUK cnodoae, MMpa WU MpaBa CBAKOT YOBjeKa
Ha CBOj€ JIMYHO AOCTOjaHCTBO W CBAKOT HApOJa Ha CBOj
MOEHTUTET U BIACTUTO MJECTO NOJA CYHLEM.

Jecanka MaxcumoBuh je NMpBEHCTBEHO MO3HATA
Kao MjeCHUKHUIbA U 0djaBKna je BuLLe 04 ABaAeCeT 30UpKH
noesuje. AKTMBHO M KOHTHMHYMPAHO je mMcana BULE
o cepampaecetT roguHa, oa 1920. go 1993. rogune.
[poxHuBjena je NpakTHYHO ABa KHHXEBHA BUjEKA M CTANTHO
duna y TOKy aKkTyenHux nutepapHux 30uBamwa. Ocum
noesuje 4OCTa yCMjewwHo ce DaBuna U Jpyrum KibHKEBHHM
AaHnposuma. Objasuna je v yueTupu 30Mpke Npunosjeaaka,
TPpY pOMaHa W ABWjE KibWre nytonuca, a dasuna ce v
APYTUM BUJOBUMA KiHKEBHE Aj€NaTHOCTH. UCTOBPEMEHO,
0djaBuna je TpMAECeTaK KibMra njecama v npunoBjefaka
3a jjeuy v no Tome cnaga mehy Haj3HauvajHUje nucue 3a
Jjeuy y YMTaBOj CPNCKOj KibHMKEBHOCTH. [pUdAHKHO mucTor
0dMMa je ¥ HeH NMpeBOAMIAYKM paj, U NO TOMe cnaja
mehy HajucTakHyTuje cpncke npesoguoue. [Npesoauna
j€ MPBEHCTBEHO Ca CJIOBEHCKMX J€3HMKA, alh M Ca HEKHMX
Apyrux. Hajsuiie npesoja vma ca pyckor, dyrapckor v
CIOBEHAYKOT je3uKka. HbeHW npeBoauM BulLe Cy MPENjEBH,
TaKo ja y Hajsehoj Mjepy 3aap:KaBajy /benoTy, pUTMHUKY U
pPUMY OpHUrHHana.



Y noe3uju [lecaHke MakcumoBuh caapskaHe cy
CBE BPHJEAHOCTH YKYMHE CPMCKE KHHKEBHOCTH W CBE
OUTHE 0COBHMHE CNOXEHOTr W C/I0jEBUTON CPMCKOT HALMO-
HanHor uaeHtuteTa. 30or Tora ce moxe pehu aa je oHa
HajnonynapHUjH, HajYUTAHUJU WU HAJOMWUBEHWjU CPMCKH
njecHUK asageceTor Bujeka. Cpncku waeHTUTET lecaHke
MakcumoBurh Beoma nujeno ce youaBa y heHOj HCKOHCKO]
BE3W Ca CBOjUM 3aBHuyajeM bpankosBuHom. To je 3anpaBso
jenan reorpacdCckd NpocTop y OKONMHMW rpaja Bamesa. Y
nuTawy je npasa, ayteHTruyHa Cpduja. Ty ce Ha jeaHom
Mj€ecTy, Y JEAHOM Y30pKy YOuaBajy CBe NMPUPOJHE /bENOTE
Cpbuje, cBe ocoduHe cpnckor YoBjeKa, HETOBE UCTOPH)E,
KYATYpE, HauyMHa »KWBOTA, Herosor oaknopa, paja
y nNo/by, WCXpaHe, OAWjEBAA, HAYMHA HCKA3MBaAHA
/pyDaBK, Becesba, TyroBamwa UTA. Taj CBOj 3aBMyUaj [lecanka
Makcumosuh je dorato W nujeno onjesana, a Ty, y bpaH-
KOBWHM, je U caxpamweHa. Tako je bpaHKOBWHA, HAKOH
CrtpaxunoBsa, raje je caxpaweH bpanko Paanuesuh, 3a
CPMCKY NMOE3Mjy N0CTana HOBO, Y OBOM BHJEKY HAjBAXKHUjE
mjecto namhemwa cpncke noesuje U Cpnckor HaLMOHANHOT
UIEHTHUTETA.

30upky Tpaxum domunosare. JIUpcKe guckycuje ¢
Aywanosum 3akoHukom odjasuna je Mamiuya cpiicka 1964.
rogvHe. To je cBakako Hajno3HaTWja M HajnonynapHuja
30upka noesuje [ecaHke Makcumosuh, wTo notephyje
nojatak ja je oA NMpBOr M3Aara JO Caja M3awmo Bulle
04 JeceT uv3aawa. To HM NPUDAMKHO HHje [LOXUBjena
HUjenHa apyra weHa 30upka. Mako W Heke gpyre 30upke
y TeMaTcKoM MNoriejy W y nornejy njecHHYKor odnuka
NpeacTaB/bajy JEAUHCTBEHE, M3HYTPA 3a0KPYIKEHE LijeSIUHE,
oBa 30MpKa je y Tome norneay HajcaspuweHuja. locedHo
MJECTO faBajia joj je ¥ cama njecHukumwa: ,3duma je y
MOjoj nocneawoj 30upun TpaKum HOMUNOBAHE U MOTUB
HOB, U HOB j& HAYWH KOMMNO3ULHje, U peyu cy npunarofheHe
MOTHBHMMaA JANEKO BULLE HETO Y KOjOj PAHMjOj MOjOj KHbH3H.
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Jloroguno ce OHO HajnoxebHWje: 0DAMK WM caapxaj cy
C/IMBEHH, JeAHO APYrO UCTHYY W JOMYhYjy. Ja Ha TO HUCAM
obpahana naxmwy nuwyhu, HAMETHYI0 Ce TO Ka0 CamMo 04
cede. Kag cam npumeTHna Kya Me By4Ye MHCMHUPALM)ja, M
CBECHO CaM MoOHeroBana oBo npu popahueawy”. Konuku
j€ 3Hauaj oBa 30MpKa MMana y pa3Bojy CaMe MjECHUKHUIbE,
afnu 1My UjenoKynHoj CPNcKoj NOE3MjH, CBjef0UH U nojaTak
Ja je HenmocpenHOo Nocauje weHor odjasmbHuBama JecaHka
Makcumosuh wu3abpaHa 3a peposHor unaHa Cpncke
aKkajemuje HayKa U yMeTHocTH (1965).

lyT A0 KOHAuyHOr CTPYKTYpHOr YCTpOjcTBa OBE
30MpKe DMO je Bp1o MHTEpPECAHTAH: MPBO U3aHE je CTANHO
0DHaB/bAHO Y HEMPOMHjerEHOM 00Ky, a Y MehyBpemeHy
Cy Hactajane v 00jaBbUBAHE HOBE MjECME WCTOBETHOT
MHCMHUPALMjCKOT MOPHjEKIA, Ca UCTUM, KAPAKTEPUCTHYHUM
3a34MBOM , TPAXXHUM MNOMHUNOBaKE". M OHE CYy KOMOTHO MOTJIE
Ja ce Haf)y y HEKOM 0 ODHOBBLEHMX HM3datba, aau Ce TO
Huje pecuno. ,lpuTHcak” TUX HOBUX Mjecama BPEMEHOM
J€ YUMHHO CBOj€ W MjECHUKHIbHK Ce, U3rNeaa, A0CTa paHo
noyena HameTaTH Hieja O LWKMPOj Bep3uje 30UpKe y Kojy
O ywne v Heke of TUX njecama. Ty WMAejy NjeCHUKHHbA
je peanusoBana y okBupy cBojux Cadpanux gena (1969),
CaMmo MeT roJMHa HAaKOH NpBOT KU34ana 30upke. Y woj ce
Hana3v 0CaM HOBMX MjeCama KOjUX HUje DUI0 y H3BOPHOM,
OCHOBHOM 00nuKy 30upke. To, mehyTum, jow yBujek Huje
d1o KoHauaH 0bnuK 30upKe, jep je NjecCHUKHKbA NMOoKasana
M3BjeCHO Konedawe y nornefy onpenjebera Koje njecme
y iy Tpeda yBpCTUTH, a KOje M30CTaBuTH. Ha Kkpajy, Tek
y okBupy CadpaHux decama (1980) 3dupka je noduna
KOHayaH 00/IMK TUME WITO je Y kY YHECEHA jOLl jeiHa HOBA
njecma. Y TOM KOHaYHOM M3aamy 30MpKa vUma wesgecer
0CaMm njecama, Aak/e AeBEeT BULLE HEro y NpBOj, OCHOBHO]
BEP3HjH.

W3 Hanpujes HaBeaeHOr yO4bMBO je Aa je OBa
301pka Ao cBOr KOHAYHOr 0DNMKa NpoLwna Ayr, COXKEH M
rOTOBO JpamaTHyaH NyT, MpH YEMY Ce Kao DUTHO NocTassba
NUTake WTa Ce 3anpaso y NojeAMHHM NEPHUOAHMA MOTO
CMaTpaTtv HEHOM KOHAYHOM Bep3ujom?! Jep, y unTanauykoj,
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M3[aBAYKOj, Ma U CTPYYHO) jaBHOCTM MOTMYHO je ocTana
Mo CTPAHW YMHEHWLA AA OHA UMA [BHje J0CTa pasanyuTe
BEp3Mje Koje cy W 3a xkuBoTa [lecaHke Makcumosuh, a 1
NOCAHjE HEHE CMPTH, MHEPLHUjOM LITAMMNAHE HE3aBMCHO
jenHa of apyre W Koje cy Kao Takse yHKLHOHHUCANE Kao
a ce paad 0 MOTMYHO MCTOj, CTPYKTYPHO jeJUHCTBEHO]
30upum. To ce notephyje M NOJATKOM 1A CE HU Y jeHOM
JOCajalkbeM H3jaky, a HA Ha HEKW APYrH HAuMH, He
Harnawaea Npodnem BapujaHTHE ABOJHOCTH OBe 3DHpKe,
HHUTH Jaje dDUNOo KAaKBA HAMOMEHA UK ONpPEJJEbEHE Y BE3U
c TUM. TOMe je CBAKAKO AOMNPHHHUjeNa U DEHEBONEHTHOCT
MjECHUKUIbE MpPEMa COMCTBEHOM Ajeny, jep je o4uTo Ja
Ty ABOJHOCT CaMa OHA HHje CBjECHO HEr0oBasa Hero jy je
BnaroHak/ioHo Tonepucana. llacMBHUM NpeLTaMNaBabEM
Krura noesuje [1. Makcumosuh npehyTHo je yctaHoBBEHO
NpaBWIO Ja Ce UHTErpaaHa Bep3uja 00jaBbyje Y OKBUPY
u3adpanux v cadpanux pjena, a pa ce 3dupka cama 3a
cede objasmyje y y)K0j, MOYETHO] BEP3HjH.

KoHauHo 30upka Tpawum Homunosarwe y WHTE-
rpaaHoj, NPOLWKPEHOj BEP3UjU KAa0 KPUTHUKK npupeheHa
camocTanHa 3dupka npsu nyT ce odjasmyje 2005. roguHe U
OJ TajAa je TO KAHOHCKO M3[athe KOje je HYKXHO MOWTOBATH
Y CBUM HapeaHWUM H3JamHMa.

MHTepecaHTHO je fa MMAa jow HEKONHWKO njecama
Ca 3a3MBOM MOMMIOBakA W CAMUIOCTH KOje HUCY ylune
HW Yy W3BOPHO NpPBO M3jake 30MpPKe, HUTHU Ce Hanase y
BEHOj MPOLIMPEHO)j, WHTErpanHoj Bep3uju. OHE 0unTO
HUCY 3adopas/beHe, jep Cy Heke oA WX 0DjaB/bUBaHE
Yy WMCTO BpPUjEME U HA UCTOM MJECTY TAjE U OHEe Koje Cy
yuwne y 30upky. Tako &1 ce morno roBopuTu W o Tpehoj,
3aMHLW/BEHO) BEP3KMjHK 3DMpKe, anu OHa Hema ,dnarocnos”
Jecanke Makcumosuh.

Il

30upka Tpaxum Homunosdrwe mnojasuna ce y Tpe-
HYTKYy Kaja je jyrocioBEHCKA KHHWKEBHOCT Beh ymHoO-
rome duna ocjetuna 3amop M 3acuheHocT Temama o
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HapogHoocnobogunaukoj d5opdu u pesonyumju, usryduna
€HTy3uja3am ja ce DaBuM ODHOBOM M M3rpagwoOM paTtom
MOPYLLUEHE 3EM/bE HEMOCPEAHO MOCIWjE paTa WU UCLUPNHAA
MOHAKO CKPOMHe MOryhHOCTWM Aa CAMKOM CBaKOAHEBHOT
CaBpPEMEHOTr HBOTa acdHpmHLie ONTUMHUCTHUYHE BH3HjE
HOBOT COLMjaIMCTUYKOT APYLUTBA U HETOBOT YOBjeKa. Y TO
BPUjEME CBE BULUE A0NA3E A0 M3PAXKaja KPUTUUKH TOHOBH
y OAHOCY Ha noctojehe ApylwTBO, KOjH, UCTUHA, PHjETKO
13nase 13 yoduuajeHux v ,A03BOBEHUX" OKBMPA, KOje CY,
y CKkaajy ca nocrtojehum CMCTEMOM BPHUjeHOCTH 3aCHO-
BAaHWUX HA jeJMHCTBEHOj UAEONOrHjH TOTa APYLUTBA, MHUCLH
NoKyllaBanu ja npowupe. Y B€3H C TUM je U YOUbHBHjE
NpeBnafaBake U HANyLWTawe PEANTUCTUUKOr KHHKEBHOT
nocTynKka Koju je Mo NpUMjeEpeH 3aXTjeBUMA KOjHU CYy Y TO
BPUjEME NPEA KhHXEBHOCT NocTaBbaHK. CBe BHLIE AO-
Nasv JO M3paxaja CNOXEHUJU U MOAEPHUJU KHHKEBHH
noCcTynak, KOju CE 0CNara Ha MOJEPHUCTHUYKA W aABaH-
rapAMcTHUKa KhHXEBHA MCKYCTBA M3 mef)ypaTHOr nepHo-
Ja, Ka0 M HA HAjHOBMja €BPOMCKA U CBJETCKA KHHIKEBHA
MCKYCTBA TOra BpEMEHA NPEMA KOjUMA je jyroCl0BEHCKA
KHbHXEBHOCT dWna yBEAMKO OTBOpPEHA. Y KHHXEBHOCTH
J0Nasy 00 M3paxaja M HeWTOo ApYyrayuja, BULIE HeraTu-
BMCTMUKA C/IMKA YOBjeKa W CBMjeTa, YMje TAMHE CTpaHe
CBe BULIEe U3DuMjajy y NpBH NIaH ¥ NOBPEMEHO NOCTAjy JO-
MHWHaHTHe. MUcToBpemeHo, din3y ABHjE AELEHUjE AKTUBHO
NMOTHUCKWBAHO MHUTAHKE HALMOHANHOT MAEHTUTETA, MOHOBO
nocTaje NpeoKynauuja HeKMX NMcaua v Haunasu Ha godap
O/3MB WHMPEr Kpyra Yutanaua. Y KmHKEBHOCTH TO 3aKO-
HUTO DyM MHTEPECOBAKE U 3@ TEME NPOLIOCTH Y KOjUMA
Ce Tpara 3a KOpWjEHHMa COMCTBEHOr WAEHTUTETA, anH H
33 OATOBOPMMA HA MHUTaka CaBPEMEHOT KHBOTA U CMHU-
Cna JbYACKE €rsucTeHuuje yonwre. Y noesuju Ty mojasy
y3 30upKy Tpaxum domunogare unyctpyjy 3dupke Kame-
Hu ciiasau Maka [uspapa, Benuka ckumiuja Mwuoppara
MNasnosuha, Kwaxecka kanuenapuja PasosaHa 3orosuha
uta. Maxo 3dupka Tpaxum domunosare w3nasyv npea, na
J€ Kao TakBa OYMTO MOACTMLAjHO AjenoBana W CcTBapana
NPOCTOP U 3a APYre, KHHKEBHOCT TOra BDEMEHA OUMTO j€
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[OWW1a A0 jefHe TauKe Ha KOjoj je NojaBa TaKBUX Jjena no-
CTana 3akoHMTa, a camo je duno nutawe AaHa ko he npsu
,NpoduTn nep”. Koa pasnuuntux nucaua uHKydaumja tora
CTawa je Tpajana gyxe unu kpahe, anu ce Ha npumjepy
. Makcumosuh Hajdo/be BUAHM KAKaB je MHTEH3WTeT OHa
MMana v Kako je OAjeJHOM M3alina Ha CBJjeTno AaHa. buo
je notpedaH camo jesaH KpaTkk UMNYAC NONyT CiyyajHe
UYMkbeHUUe Aa joj je Jywanoe 3aKkoHuK ocnuo y pyke. ,Io-
yena cam Aa ra npenrctaBam”, KaXe OHa, ,M 0JjeaHOM
Kao Aa Me je Mywa OLWMWHYNA: U3OMN0 je epynTUBHO W3
MEHE CBE MOje CXBAaTamE O KPWUBAW W NPaABAH, O Ka3Hama
M OMpOLITajUMa, O TPEWIHUMA W MPABEAHMUMA ... OHO LITO
cam ayro Hocuna y cedu”. lNojasuna joj ce motpeda na
HEroB CMMUCA0 U CajpXKaj NMMPCKKU 0XXMBOTBOPH W CBE je
KPEHY/I0 HEHAAHO Nako W dp30o: ,Kaja cy ce cTBapane Te
MecMe, M3BMPaan Cy CTUXOBW Kao BOAA... 33 ABA MECELA
30upka je duna rotoea“. Tako je HacTana oOBa KynTHA
30upka [lecanke MakcumoBuh Kojy je Ha3Bana ,IMPCKOM
auckycujom” ca [Jywanosum 3aKOHUKOM, YYBEHWM npa-
BHMM CMUCOM Haj3HAYajHUjer CpesHOBEKOBHOI CPMCKOT
Bnagapa, uapa [ywana. Y 1oj 30Mpum, Koja HaOKO roBo-
py 0 NpaBAW WU HEMPABAHM, Y CYLITUHH CE NjEBA O BjEYHHM
NMUTakbUMa JbYACKOT KHUBOTA, aKTYIEHUM Yy CBHUM BPEME-
HMMa W Ha CBUM MECTHMA TAj€ JbyH HKHBE.

Hako je u y oBOj 30Mpuun y nornegy njecHUYKOr
007MKa, CTHUXA W je3UYKe eKCNPECHje 0CTaNa BjepHa CBOjUM
PaHWjUM MOETUYKUM HA30PHMMA 3aCHOBAHWUM HA YCMNjELLHO)
CUMDOWO3M TPAAULIMOHANHOT M MOAEPHON, NOCTYNaK NpH-
MHjEHEH y 10j DMO je unaK HewWTo HOBO, WTO je NoCTano
KapaKTepUCTMYHO 3a HacTynajyhe nocMoAepHHCTUYKO
CXBATahE KHHXEBHOT TEKCTA, NOCEDHO y CBjeTNy TEOpHjE
MHTEPTEKCTYANHOCTH. [IpeMa TOj TEOPHJH, KaKO KaXKe HeH
3a4eTHUK Jynuja KpucTeBa, HWjeJaH TEKCT HWje HacTao
cam oa cede, Beh u3 gujanora ca Apyrdm TEKCTOBMMA.
OBa 30upKa npyxa uvAeanHy MPWIKMKY 33 MPUMJEHY Te
Teopuje, NoroToso 300r Tora wTo je y heHOM NOAHACNOBY
M3PHYMTO M HA3HAYEHO Aa je TO AMjanor, OAHOCHO NMpCKa
OWUCKYCHja Ca jeJHUM APYTMM TEKCTOM, Y OBOM Cayvajy
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ca Jywanosum 3axkoHukom. Ha Koju HauuH je [lecaHka
MakcrumoBuh KopucTHna Taj cpesHoBjeKOBHHU NMPABHH aKT
Kao MpeAsoXKak CBoje 30MpKe, OGHOCHO KAKO je NMPCKH
0JKMBj€/1a M yCNOCTaBW/Ia CABPEMEHY KOMYHHUKALMjY C THM
Tekctom? Beh W TMMe WITO je U3pUUMTO Ha3Hauuna aa je
y NUTamy ,JIMPCKa OUCKYCHja", MOXKE CE MPETNOCTaBUTH,
a To ce nako yoyasa Beh oa npBe njecme, fa ce pagu o
M3pa3uTO KPEaTUBHOM OAHOCY W MOCTYNKY Y KOMe Ce
npasHa ,matepuja“ noapehyje 1 nogsprasa NjeCHUUKOM
TEKCTY KOjW, y MOBPAaTHOM [AEJCTBY, 3Hay€wa CBOr Mnpa-
BHOI MpeAaowWka Cyo4yaBa M MCKyllaBa npen OMWTHM
Y YHUBEP3a/THWM 3HAUYEHHUMA JbYACKOT KHBOTA Y CBUM
BPEMEHUMA.

HMako cy cBe njecme y 30MpUM MHCMUPHCAHE LyXOM
M 3HauewHnma JywaHoeol 3adKOHUKA, 0fJ YKynHO 68
njecama camo 24 ce M3p1uMTO 0C/1amajy Ha HEKE YN1aHOBE
3aKoHuKa. [pyn Tome vma njecama Koje Ccy y U3paBHOM
MHTEpPTEKCTyaAHOM OAHOCY CaMO Ca jeAHUM, oapeheHum
WIaHOM, aJIH M OHUX KOj€e C€ OJJHOCE Ha BHMLUE YAHOBA.

OCHOBHO pacnonoXewe YUTaBe 3dUpKe cagpKaHo
JEY hEHOM HACNOBY: TpAXUM HOMUNOBAE, AN CY Y YKYTNHO)
YMTaNauKoj M KPUTUYAPCKOJ PELENLHjH HA Taj HEOCTTOPHO
XYMAHUCTHUYKKW TECT [OHEKNE HEOMNpaBAaHO CBEAEHA
M CBa OCTa/ja HEHA CN0jeBUTA 3Hauewa. Taj 3axTjes,
morno o1 ce pehu, npepacta y jeAMHCTBEH U MPECTHKAH
NjeCHUUKH W byacku ctas [. Makcumosuh 3acHOBaH Ha
npawTary, Mmunocphy, pasymujeBarby M NOMHIOBakY 3a
CBAKOT M OA CBEra LTO CE OMNO KOME WK YEMY MOXKE
JEecHTH noj Kanom Hedeckom. MHcnupucana cyposowhy
JELHOT CPefHOBJEKOBHOI 3aKOHA M CaMa MNjECHUKWHA,
mefHyTuMm, Huje Buna oncjesHyTa ¥ ONXpPBaHA CaAMO YUHOM
NMOMWIOBAka, HEFO U MHOMO 33aMPLIEHWUJUM MHUTAKHMA,
AWUNeMama W HefoyMWUama ,0 KPWBAW W TNpaBAd, O
Ka3Hama U ONpOWTajumMa, O TPEWHUMA W NpaBesHUMa”,
rAje Ce Ha Kpajy YBHJEK U HE 3HA KO j€ TAje W Ha KOjoj
cTpann. OTya ¥ HEKa MPUBMAHA MPOTHBYPHjEUHOCT: A3
njecHHKKba Tpaxkehn MUIOCT M NOMUNOBAKE 3a CBAKOTa
M 3a CBE 3anpaBO MOAjEAHAKO MpawTa U OHUMA KOjH
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HEKOME HEMpaBAy HAHOCE W OHWUMA KOjWU Ty HENnpasay
Tpne. Tako rneaaHo, noj KpoBOM OMpOCTa, MO0 bu ce
pehy, yTouuwTe HanasM M CTpora HempaBeAHa CTanellka
XHjepapxvja CpeirwOBjEKOBHOT APYLITBA, CKyna Ca /byja-
CKOM MaTHhOM KOja U3 HE NMPOHU3Na3H.

Oprosop Ha nuTame Kako, AOKIE WM 3a Kora
MjECHUKHIbA CTBAPHO TPaKM MOMMIOBAKE KPUTHYAPH
Hajuewhe Be3yjy 3a A0OCTa YOUWbHUBY JBOCTPYKY MO3HUMjY
nupckor cydjekta y 30upuu. Haume, y 30upuu ce, Beh u
Nno HacnoBUMA, nako npumjehyjy asuje rpyne njecama.
Y jeaHMma uuju HacnoB nouuwe npujeanorom o (,0
uapckom ceny”, ,O noxknucapy”, uta.) dyHKUHjY TMPCKOT
cydjexkta BpwwM uap [ywaH KOjU HW3PABHO, HApPABHO Y
BUIY NjecHWYKe, AUpPCKe TpaHcdopmalwuje, caoniuTasa
nojeauHe onpende cBora 3akoHWKa. (YBoAHA njecma
.Ipornac” takohep du ce morna npugonaTy 0BOj rpynu,
JEP W Ty, OAMAx Ha MOYETKY, Lap JIMYHO U3NAXKE Hauena
CBOra 3aKOHOAABCTBA.) Y APYrMMa, KOjUX je HewWTo BHLIe,
YMjU HACNOB MOYMWke npujesnorom 3a (,3a jepec”, ,3a
nocneptwe faHe" uta.) GyHKUMjy TMpCKor cydjekTa BpLIM
CamMa MjeCHUKUHA KOja y HbUMA 3@ HEKOra WAM HEewWTo
wpaxu domunosare. (Toj rpynu CYyWITUHCKK, N0 CAAPKaAjy,
MO3Ke Aa ce npunuiue v njecma ,May uapckum gpymom”.)

BehuHW wWcTpaxuBaua M uuTanaua MnocTasbano
ce nuTawe ojgHoca usmehy ose asuje rpyne njecama. Y
OHHMMaA y KOjUMa rOBOPH Lap AOMHHHPAjy CTPOroCT 3aKOHA
KOJ€ OH MPOMNM1Cyje U CYpOBOCT Mjepa NPOTHUB OHMX KOjH Ce
0 TE€ 3aKOHE Orpujewe, a y OHUM Y KOjUMa MjECHUKHUHA
JIMUYHO BpLIK DYHKLUMjY IUPCKOT cyDjeKTa, NpeoBnajaBajy
cajp:kaju dnaror W yTjewHor npawTawa U NOMUIOBabA.
Camo no cedu ce Hamehe nuTare aa nu je KOHLENT 30upKe
3aCHOBAH ynNpaBO HA TOj CYMPOTHOCTH, Tj. AA MU je OHO
LITO CA0OMNWITaBa Lap 3anpaBo AULE, @ OHO LITO CaonuTaBa
JIMPCKU CYDjeKT y NMUKY MjECHUKUHE Hanuuje YKymnHOr
3Hauyewa 30upke. [la nu, ga vAEMO Jambe, NjeCHUKMHA
HaMjEPHO W BJEWTO LAPEBMM pHjEYMMa EeKCnanuMpa
rpydocT WM Henmpasay CpeshOBjEKOBHOr ApylTBa A oM
MOTOM MMana 3a Wra Aa TPaXkH MOMHNOBAKE, HEOBUCHO
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0 TOME LITO OHO, HA 0BAj HAUYUH U3PAKEHO MjECHUUYKHUM
YAHOM, J0OMja YHHMBEP3aTHH CMUCAO0 KOjU BAXKH Y CBHM
BpEMEHHWMA W NpuarKama? [la 1M M yemy njecCHUKma aaje
npeaHocT? Jla AW YMbEeHHUa WTo 30MpKa MMa HACIOB
Tpaxum HOMUNOBArE 3HAYM 1A j& HOCUBUM [HUjENOM
30MpKe njecHUKKbA CMaTpana Apyry rpyny njecama, Te aa
je ,rpydu” caapmaj npee rpyne camo NoBOA U CPeacTBO
KOjUM C€ M3a3uBa K/bYUYHO 3HAYEHE 3DMpKE CaApHKAHO Yy
npalTary 3a CBaKora v 3a cee?

OCHOBHO je nuTamwe, Aakae, 4a v je NjeCHUKHWhbA
CBJECHO M Ca UWDBAHUM MOETHUYKMM MPEAYMHILBAJEM
0By 30MpKYy 3amuCiMna Tako Aa MOMXEMO TFOBOPHTH O
HEHOM JIMLY W Hanuujy wto ce mehycodHo cyouasajy v
yCNoB/baBajy, WKW Ce, MOXAA, PajH BHILE O CMOHTAHOM
M MMAHEHTHOM CTBApanaykom YHMHY W Kaja Cy Y nuTawy
nojeAHHaYHe MjecmMe U Kaja je y nutawy yMTaBsa 3dupka.
lMokywajMo To Aa NPOBjEPUMO HA MPHUMjEPUMA.

[owTo y njecMama 4Yvjyu HACNOB NOYMHE NpPHjea-
NOTOM 0 CajpXaj CBOjUX 3aKOHA W Ka3He 33 HMXOBO
HEeW3BpLUABakEe CAOMNLUTABA Cam Liap, MOCTaB/ba Ce MUTabE
OA KOTa MjeCHUKHHbA Yy MjecMama W3 Jpyre rpyne 3anpaso
Tpaxku nomunoBame. Jlako hemo youuTH 4a ce y BETUKOM
dpojy cnyuajeBa 3a nomunoBawe M3paBHO odbpaha uapy
(,Uape Oywane"). Jlako hemo, UCTO Tako, MPUMUJETUTH
Ja Ce 0 Luapa He Tpa)kk NOMUN0Bate Dall 3a OHE rpujexe
KOjH C€ MOMHIY Y MjeCMaMa y KOjUMa OH BpLUH DYHKUHjY
nupckor cydjekta. He noctoju, fakne, Heka NPaBUAHOCT Y
CMUCY 3 Lap Ha jeAHOM MjecTy ekcrivuupa oapehene
rpUjEXOBE, @ A MjECHUKMIA HA APYTOM MJECTy TPaxH
NOMMWNOBAE 338 OHE KOjU Cy YynpaBO TE TPHJEXOBE
Hanpasuau. [omunoBawe M3 jegHe Tpyne mjecama ce,
JAaKNe, HE OJHOCH Ha TPUJEXOBE KOjH CE CMOMUIbY Y PYrOj
rpynu. Ocum ToTa y BEIUKOM Dpojy njecama NoOMHUIOBaKE
CE M He TPaXkK 0J Lapa, Hero MMa oMnwuTH WU YHWBEpP3anaH
kapaktep. OueknBano du ce, y3 10, fa ce y CBAKOj MjeCMH
YWjU HACNOB MOYUHE MPHJEANOTOM 3d Y AALEM TEKCTY
NOMUNOBAE U TPAXKHU. ANM HUje TAKO: UMA U Mjecama y
KOjUMa CE MOMH/IOBAtbE YOMLITE U HE NOMHUIbE, MAAA Ce Y
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CBAaKOM cnyyajy nogpasymujesa. locnuje Tora notpedHo
je norneaatv MmMa M KakBOI CMCTEMA W 3aKOHWTOCTH Y
TOME KaKko M Ha KOME MJecTy y CTPyKTypH njecMe 3as3us
NOMMIOBaka Hanasu CBoje Mmjecto. Hekaga ce nmomwu-
noBawe Tpaxku Beh y nMpBOM CTUXy, HEkaga Ha Kpajy
Mjecme, a HEKaA Hergje y HbeHOM Cpeaullbem aujeny.
lMomunoBame ce, UCTO TaKO, Y jEAHOj MjECMH HE TPaXKH
CaMO 3a jeHy HEro 3a BMLIE CTBApH, WITO je jow jesaH
[0Ka3 3 MjecMe M3 OBe rpymne HUCY W3pasaH ,o04rosop”
Ha OHO LITO CE Ha/la3M y mjecmama u3 gpyre rpyne.

[locedHo je BaXHO YOUYMTM [Ja CE OHO LWTO
MjECHUKUIA TPAXXK HE MMEHYjE YBUjEK WMCTUM TOjMOM.
Mojam nomunoBawa je Hajuewhu, anu Hekaj ce TpaxKu
dnaropasymeBame, CaMHUIOCT MW MUNOCT U ci. To HUje
Oaw ODe3asnen nopartak, 3aTo WTO MOjam HOMUNOBAHE
y CBWJECTM CABPEMEHOT YMTaoua, KOME Ce MjeCHUKMHA
obpaha, npBeHcTBeHo ynyhyje Ha MpaBHy KaTeropwjy
Koja ce npumjewyje Ha Beh ocyhene. Y oBom cnyuajy, y
KOME C€ paju O WHTEePTEKCTYanHOj JIUPCKOj AMCKYCHjH
3@ jeJHHMM EMHHEHTHO MNpaBHUM aKToM, JywaHosum
30KOHUKOM, TO HW3rleja CacBUM NOTMYHO. MehyTtum,
pacnojaBawkbem KaTeropvje NoOMUNOBaHba HA CEMAHTHUUKHM
Matme ,3BaHWYHE” W dna)ke NojmoBe Kao wWTo cy dnaro-
pasymeBame, CaMUIOCT, MUIOCT M CN. 3aXTjeB OQHOCHO
monda njecHukune ynyheHa uapy nocreneHo ce nomjepa
W yAabaBa of nouyeTHe cuTyauuje. Ca KOHKPETHE NpaBHE
penpecuje 3aKOHCKOr aKTa jefHe ernoxe TexuwTe ce
NMPEHOCH HA CBE M CBAKOra Ko je duno kag, duno raje, Ha
1o KOju HauYMH U DMIO yume 0DaBe3aH MM Ha HEeWTo
ocyheH. HapaBHO 1 Ha camor uapa Koju je To DHo BHlwe
HEero duno Ko ApyrH, Kao M Ha CBE OHE KOjU CYy KpO3
BpPHjEME KOpAyanu NOCAHjE HEra, CBE O HAC CAMMX.

Ha kpajy, a morio je dBUTH K Ha noueTky, nako ce
youyaBa Ja y pacnopejy jeiHe W Apyre rpyne njecama
Takohe Hema yHanpujes CMHULULEHOr CUCTEMa, jep Cy
oHe mehycobHo u3mujewane. [la pacnopes njecama no
TOME KPUTEPHjYMY HHUjE UTPA0 HUKAKBY YNOTYy CBjeJOYH U
nojatak 0 TOME Ha Koje je MJecTo y 30UpuM NjecCHUKHUHbA
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ybauuBana HOBE Mjecme KOje je y kY YHOCHNIA HaKOH
npBor U3gamwa. YMHKU ce aa je 3a cBaky njecMy mocedHo
Ha ULy MjecTa TpaXkuaa v Hanasuiaa Mjecto Ha kome he
[0 NMYHOT M3paxaja fohu beHa OCHOBHA 3HAaYeHa KOjUM
OM ce UCTOBPEMEHO OCHAaXKHWMa U BUTHA 3Hauewa 30Mpke.
Y HEKWMM CyyajeBMMa MNpecyiHa je TEMATCKO-MOTHBCKA
CPOJHOCT ca CyCjeaHuM mjecmMama, y Hekum mefycobHa
¢dopmanHa ciMyHOCT ,CTapux” W ,HOBHUX" njecama, a y
HEeKWM OMeT u3rnena Aa je HOBOM NjecMoMm Ha oapeheHom
MJECTY TMjeCHUKHHbA TNOKyllaBana Mojavyatv ecTeTckM
JoMmer 3dupke.

[la yaBajame nMpCKor cydjekTa Koje je pe3yntupano
JBjeMa rpynama nMjecama HHUje MOTHMBHUCAHO HEKHUM
YHanpujes 3aMULLbEHUM (QYHKLUHOHANHO-KOHTPACTHUM
ofiHOCOM H3Mely bUX MOXJA jow W Hajbome notBphyjy
njecme ,3a jepec” u ,0 jepecu”. U jeaHa w apyra y
OCHOBH N0/Aa3€ 0/} HEMOXXE/bHOCTH jepeTrKa y [lyliaHoBOM
LapcTBy, aau CBaka 3a cede Mma ayTOHOMHY COMCTBEHY
CTPYKTYpYy, 001MK, MeTacdOopHKy M LWHUPOKKW COMCTBEHM
cucTeM acouujauuja koje ce mehycodbHo He ycnosmaBajy
HUTKW ODjawmanajy, WTO 3HA4YXW A3 HEMA HHUKAKBE
pasnuke Koja Ov Ouna 3acHOBAHA HA UMHBEHWUM Ja
JEAHA NMOYMHE NPUjEANOTOM 3d, a Apyra NpUjeanorom o.
Morna je njecHukuba, HApaBHO, CBE MjECME YUjU HAC/IOB
NoYMte MNPUjEAN0TOM 0 Yak W HAKHALHO BEOMA aKo
NPeyCcMjeprUTH U JONYHUTH 3a3MBOM MOMHI0OBaka nomohy
npujeanora 3d. Tume du moryha jeAHHCTBEHA KOHLeNUKja
30MpKe jow BMLE gowna A0 U3paxaja, anv by ounTo duna
nojeAHOCTaB/bEHA U NOCTANa jeAHONHUYHA.

M3 oBor, Kao W cBera Hanpuje peyeHor, Npo13nasu
Ja rpaHuuy vsmehy oBe ABHje rpyrne mjecama y OCHOBM
HWj€ HEOTMXOAHO HUTH NPEeNnopyY/bMBO NOBIAYUTH. HacTane
Ha UCTOM WHCMHUPATHBHOM H3BOPY, OHE Cy W Yy norieny
njecHUYKor odnuka W y nornegy M3dbopa MjeCHUUKKX
cvka v metadopa, WMy noraesy YKynHe MNjecHUuKe
€KCMPECUBHOCTH, CaCBUM CpoaHe unu ucte. OHe cy guo
JEAHE Te UCTe, UCTOBETHE IUPCKE JUCKYyCcHje ¢ JywaHosum
30KOHUKOM W y NOACTHLAJHOM, U Y U3PAXKAjHOM NOTAeay, U

19



— LITO je NOCEDHO BaXXHO — Yy MOrNeAy 3Hayewa Koja 'y cedbu
HOCE, 4aK M Kaja UX AOCI0BHO CPaBiYjEMO Ca HaCl10BOM
30umpke.

[pema cBemy, Jakne, MjeCHUKUHBA OYMTO HHje
MMana HeKy yHanpujes CMULWBEHY KOHLUEMUHjY AUPCKOT
0)XHMB/bABAtha J€AHOT BPEMEHA, HErO je, HOLEHA MPBHUM
MHCMNUPATUBHUM MOACTHLAjUMA, CMOHTAHO W3pakasana
TOK M 00AMK CBOje nMpcke cyrectvje. To WTO nojam
NOMHIOBaka He ynotpedbaBa JOC/HLEAHO y CBAKOj Mje-
CMHU Yy KOjoj dYHKUHjy NUpcKor cydjekTa BpWH cama
MjecHUKMIba (y HEKMMA Ta, BUAjEIH CMO, U Hema!), HUTH
Ceé y CTPYKTYPHOj OpraH13auuju njecme jaBba Ha UCTOM
MJECTY W HE (PYHKLHMOHHMILE HA UCTH HAUYMH, CKyNa Ca CBUM
OPYrMM MOMEHYTUM ,HEA0C/EAHOCTUMA", HACTANO je Kao
MPOMW3BOJ, WMAHEHEHTHE, TOTOBO TPEHYTHE MNJECHHUUKE
apTUKynaumje jeJHOT CHAXXHOT U DYpPHOT MHCMHUpPATHUBHOT
BpeNna, Koje je y CTPyKTypy Mjecme, a noTtom MW 30MpKe,
Haxpynuio ofjeJHOM W Ha MUy Mjecta. Paguno ce o camo
JEAHOj, KONMKO rof, jeAUHCTBEHOj MHCMMPALMjU: 3aN0YETH,
CTaqHO BOAWTH HA MCTOM HWBOY W YCMjEWHO MPUBECTH
Kpajy NUpPCKY OWUCKYCHjy C Jywanogum 3AKOHUKOM Buno
je Beoma Tewko be3 nojegHOCTaB/bUBAMA, JEAHONUYHOCTH,
,TPOKNM3aBatba"”, NoHaB/bawa MeTacdopa MU MjECHUUKUX
CNMKA W KOMMPOMMUCA Yy MNjeCHUYKOM u3pasy. Otya cy
yBohewe [BOjHOCTH nupckor cybjekta (koje je pesyn-
TUpano JBjema rpynama njecama), M30CTaB/bake WM
jucnepsvja  3BaHWMYHE KATeropuje MNOMMUIOBawba Ha
,onaxe" nojmose (dnaropasymeBare, CaMUIOCT, MMIOCT,
W C/1.) Y HbUXOB PasiUUMT pacnopes y CTPyKTYpH Mjecme,
OYMTO DMK pE3ynTaT CMOHTAHOT U MMAHEHTHOT pEanu-
30Baka TPEHYTHE MHCMHUPALMjE U CMOHTAHOT U3DjeraBama
JEAHOMMYHOCTH, @ HE YHanpH1jes CMULLBEHOT NAaHa.

AKO CTBApH CTOje OHAKO KaKo je Hanpujes W3no-
JKEHO, OHJA HEeWTO joW YBHjeK 0CTaje HeJOBO/bHO pasja-
WwreHo. Kako je aowno fo Tora Aa Ce y HaClaoBYy jefHMX
njecama nojas/byje Npujeanor 3da, a y opyroj o?

Ty je npuje cBera y nuTawy jefHa CaCBUM 04YMTa
M 0DjeKTMBHA UYMhEHWUA: U Y JywaHo80M 3AKOHUKY Y3
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Heke nojmose Takohep cpehemo oda oBa npujeanora.
[ljecHUKkHwba WX je, AaKae, y HACl0BE CBOjUX Mjecama
CMOHTAHO npey3ena u3 3akoHuxd. LLITo ce Tuue wuxoBoOr
3Hauyenay3dupum, cTBap je, U3rneaa, MHOro JeJHOCTAaBHH)a
HEro WTO CEe Ha NPBH MOTNEA YMHHU. HEKM MCTpaxuBauu
cy y Tom nornesy Beh v janv OCHOBHe HarosjeluTaje.
[pobnem je 3anpaBo COUMONHMHIBUCTHUKH, JEP CE€ panM
0 MHjellarwy W MPEnIuTamy Ba Je3MuKa HUBOA KOjU Ce
cpehy y nuTyprujckoj npakcu c kojom ce [lecanka jow y
DJETUHCTBY DMNa Beoma Jodpo yrno3Hana v € Kojom ce buna
cpoauna. To npenauTame Nojas/bUBANO CE HA Taj HAYMH
Ja Cy Ce 'y CaBPEMEHO) MPAKCH UCTOBPEMEHO NOjaB/bHBana
0ba oBa npujeanora, Koju Cy 3HaUWIK UCTO; y3 NMPHjeanor
3d jow yBHjEK C€ DMO 3a4pKA0 U HErOB apXauyHu 001K
Ha LUPKBEHOCAOBEHCKOM: 0. TO CE MPBEHCTBEHO OAHOCH HA
T3B. JEKTEHH)€, Tj. HA AWjENOBE DOrocnyKemwa y Kojuma ce
BjEpHULIM MOJIE 3@ HEKE KOHKPETHe noTpede: 3a Mup mehy
JbyAUMaA Wy CBHjETY, 3@ XpaM y KOME 0DaBbajy MONHUTBY,
3a CBOra naTpujapxa, 3a HapoAHy Bnact, 3a doneche
UTA. Ha UPKBEHOCTOBEHCKOM CE TO TOBOPHIO: 0 Mupje, 0
Xpamje, o damipujapcjex UTA, a y NPEBOAY HA jE3UK KOjJUM
Cé Hapoa Monuo ynotpebmasao ce 0dnuk: 3a mup, 3a
Xpam, 3a Uawpujapxa vTa,.

Buajenu cmo na koHTpacT u3mehy Asuje rpyne
njecama Huje NNaHCcKW WU CBjecHO rpaheH Kao OKocHWLA
CTPYKTYPHOT yCTPOjCTBa 30MpPKE U3 KOje Ja/be npouv3nase
M HbEHA OCHOBHA 3Hauemwa. Huje Ty, nakne, Ha jesHoj
CTpaHKW AaTa CTPOrocT 3aKOHA CPEAHOBjEKOBHOT APYLITBA
Ca CYpOBMM HAaYMHOM HHXOBOIr cnposofewa, na du ce
Ha APYroj CTPaHW TPAXWI0 NMOMHIOBAKE 3 OHE KOjHU CY
C€ HAlIM Ha yAapy TakBoOr 3akoHa. To du duno cysuwe
NOjeJHOCTaB/EHO Tymayewe. Konuko roj xymaH H
NPECTUKAH, YAH MOMHIOBAKbA TAKBUM TYMAUYEHEM [j€N0-
Bao OM CyBMWIE jeAHOCTPAHO W HEYBjep/bMBO, 3aAprKa-
Bajyhu ce y rpanuuama Beh noctojehux, nosHaTux
MEONOIWKHN OrPpaHWYEHHWX CTEpPeoTHNa O CXBaTamwy
npasge. Tume du, Beh je paHuje HarosujewTeHo, duna
NOMWIOBAaHA W Henpasjaa. Jla To He du duo pobap v
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noy3aaH NyT 3@ TyMayete OCHOBMX 3Hayetba OBE MOE3Hje
OMOMHHE HAC U CaMa NjeCHUKHA, 0djalutbasajyhu wa je
Yy MarHoBemwy nocauvje cycpeta ca JywaHosum 3aKOHUKOM
poxusjena: ,M3duno je epyntuBHO M3 MeHe CBe Moje
CXBaTare 0 KPUBAM M NPaBAH, O KA3HAMa M ONPOLUTAjUMA,
O IPeLHUMa WU NpaBejHUMA ... OHO WITO CamM Ayro HoCuAa
y cedbu”. BuamuBoO je na njecHuKuba Beh ogmax ca tepeHa
KOHKPETHHX MPaBHUX W WAEONOWKHUX oDpasaua ypehema
jenHor apywTBa, apTUKyAUCaHUX JywaHosum 3aKOHUKOM,
Mpenasyv Ha oMnwTa, NPBEHCTBEHO JbYACKA 3HAYEHA THX
cuTyauuja. TUME je, MICTOBPEMEHO, 3aKOpayuMia y nogpyuje
noesuje Koje je Kpo3 YNTaBy 30MpKy UCKOpaAYanay jeAHOM
Jaxy W Ca 3aBUAHUM MjECHUYKHUM pE3yNTaToOM.

Ja je Jecanka MaxkcumoBuh y TakBYy MjeCHUUKY
aBaHTYpy yuula WMHCNMPUCAHA W JUPHYTA MPBEHCTBEHO
JbYACKMM  acnekTtom /[lywaHoBOr 3aKOHWKA CBjefouM,
nopej oCTanor, U jefHa peYeHULa M3 jeSHOr HeHOr A0CaA
HeoDjaBmeHor nucma Man PaaBOmHHOj, PYCKOj KhbM-
KEBHWLUM W npesBoaMuy, koja rnacu: ,Mma Hewrto vy
MOjOj MPUPOAM LITO MK HE AA AA CE TONMKO 3aHeCeM Ja
MHW YBEDEHE WIW HAEja MOCTaHy BaXKHWjU 0f JbyACKOT
cteopa”. To je mucmo Hanucano 12. 9. 1962. roaune,
Jakie nyHe YeTHMPHU FOAWHE MpHje HEero WTo je u3awna
30upka Tpawum dlomunoeare. Tafga o bOj HUjE MOTI0 DUTH
roBopa HW y 3ayeuuma. Huje De3 3Hauyaja HM YMbEHHLA
Ja OBY K/byYyHy OApefHHLY CBOj€é MOETHKE MjeCHUKHHA
CaoMnwTaBa y NMUCMy, TAje Ce TOBOPH UCKPEHO, De3 Hamjepe
[1a ce eBeHTyanHo u3ahe y cycpet Bnagajyhum noetmukum
OYeKMBatbMMa, Kakea roj duna, maga cy y ToM TPEHYTKY
KOJA HAaC MAakap W 3a HWjaHCy unak duna apyrauuja, a y
Pycuju, Kypa je TO NMCMO OTHLLNO, U 3HATHO Apyrayuja.
Y TpeHyTKy Kaja je ywna y aBaHTypy ca Jywanosum
30KOHUKOM TNjECHWUKWIbHM, Jakne, ,yBepewe Wau uaeja”
(mMakap To duna W upeja onwTer nomunoBawal) Hucy
MOTIK DUTH BaXKHMWjW 0f ,JbyAcKOT cTBOpa” — duno joj je,
Jakie, NPUMapHO /byAcko, a He uieonowko. C TakBOM
nodyaduHom je ywna v y [Jywanos 3axkoHuxk. Y 0BOj
30upum, ctora, npuje csera Tpeda Tparatu 3a nydoko
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JbYACKMM 3HauY€whHMa Koja M3asuea ,JIMPCKA AMCKyCHja”
C jeAHUM MPABHUM CMHUCOM KOJUM CE HA CYpOB HAYMWH
WUTHUTH CpPeAOBjeKOBHO (peyaanHo CTanelwKko yCTpojCcTBo.
A Tpeda WX TpPaKWTU HA HAJHEOYEKUBAHHUjEM MjECTy: Y
/bYACKOj NO3MLMjKU CaMOT LLapa, KOju je Ha BpPXY YUTaBe Te
Xyjapapxuje — npuHyheH na TakBe 3aKOHE AOHOCH W Ha
TaKaB HAaYWH UX CNPOBOAM. TO y M3BOAHOj MjecmMu 30upke
»O npawTtamwy” u Kaxe:

ja ce no cpuy He ynpas/mbam,

ja cam uap 3apodsweH 3aKoHHMa

KOj€e NPOMUCYJEM CaM.

M3 oBor mjecta nonase v wemy ce pahajy cBa
moryha 3Hauera oBe 30MpKe, CBa pacKoLl /byJCKOCTH KOja
je odyxBaheHa weHuM HacnosBom. [MuTamwa Ko, oj Kora
M 33 KOra Tpa)kh MOMWNOBakE, TUME ryde Ha 3Hauajy.
OHoMme oA KOra Ce NOMWIOBAKE TPAXKH, MOMUIOBAKE j€
04YMTO HajHeonxogHuje. OH Hema HKU MOTYRHOCT HU NpaBo
Ja ra oj Hekora vwre. Y bory moxe aa Hahe camo yTjexy
M YTOUYMLITE, ANk CBE OHO ,0 KPUBAH W MPaBAH, O Ka3Hama
M ONpoWTajuma, O TPewHWMa U npaBegHUMa” mopa jaa
npey3me Ha cBoja nneha He ynpasmajyhu ce cpuem Hero
MMNEpPaTUBOM AYXHOCTH KOja My je AaTa.

Cranvwa TyTtwesuh
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THE PLACE OF THE COLLECTION
I AM SEEKING A PARDON )
IN THE WORK OF DESANKA MAKSIMOVIC

Desanka Maksimovic (1898—1993) started to sing
quite early. She immediately showed poetic maturity
and so made a grand entrance with her first collection
of poems (Poems, 1924). Certain poems from that period
are even today her most beautiful poems, as well as the
most beautiful poems of the entire Serbian poetry. At
the very beginning her poetry received the label of the
so-called “feminine poetry”, and that unjust attribute
followed her later too. The critics considered “feminine
poetry” as the one based upon refined lyrical sensations,
but lacking meditative depth. That was why they didn't
attach enough deserved importance to her poetry.
However, it is not possible to observe lyricism in poetry
as an isolated characteristic, which is why such an
evaluation of Desanka Maksimovic's poetry is obviously
partial and incomplete. Her sincere, fresh and strong
feelings conceal in their depth profound thoughts on
man and the world. Actually, her feelings are founded on
deep and unobtrusive thoughtfulness. The feeling and
thought are in this case completely entwined together.
That could be named as lyrical thoughtfulness, which
does not result from some philosophic constructions,
but comes naturally from the feelings, thus becoming
even more convincing and vital.
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At the time Desanka Maksimovi¢ appeared,
Serbian poetry was dominated by modernistic and
avant-garde poetic tendencies: expressionism, surrea-
lism, zenitism, cosmism and so on. She did not yield
to any prevailing poetic school but took the middle
course. With regard to poetic expression, she found that
fruitful synthesis between traditional and modern, in
the same way her thought and feeling were entwined
in her poetry. Since she did not keep up with the latest
fashions, Desanka Maksimovi¢ wrote poetry which was
accessible to the widest circle of readers. Although her
poetry could perhaps not be considered as modern, it
can be rightly said that it was always contemporary. It
means that on the poetic level the poetess covered all
important events and actions of her own time, of her
own people, and of every man. She sympathized with
the common people, always and in every way.

She was with her time and with her people in
World War Two, during the Fascist occupation and the
people’s uprising against the occupier. “Serbia is a big
secret,” she sang at the time, warning the occupier
that the people’s hidden anger and vengeance would
be everywhere. After the crime committed by the
German fascists who executed several thousand pupils
in Kragujevac in retaliation for the rebels’ sabotages,
Desanka Maksimovi¢ wrote a stirring poem under the
title “A Bloody Fairy Tale". There are few people that do
not shed a tear on reading or hearing the poem. It can be
found in all reading books and important textbooks in
Serbia and it is one of the most stirring patriotic poems
of the entire Serbian poetry.

After the war Desanka Maksimovi¢ was engaged
as a poet in supporting the devastated country's
reconstruction, glorifying the work and optimism
of the new generations in the establishing of a new,
just society and a better life of the common people.
When the postwar poetic engagement and enthusiasm
started to decrease, she turned to the distant historical
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past in search for answers to questions concerning
contemporary life.

The general opinion is that with her entire poetic
and human mission Desanka Maksimovi¢ has more
than anyone else before her founded and expressed
the spiritual and cultural identity and historical destiny
of the Serbian people. It is particularly important
to say here that love and humaneness were her main
“weapon”, which she used in poetic fighting for both
her own people and every man regardless of who he
was and where he came from, as well as for all living
creatures in the world. Desanka Maksimovi¢ was a poet
of intimate human feelings, a poet of nature, of the sky,
sun, grasses, moonlight, streams and rivers, a poet of
cheerfulness, optimism and faith in life and in people, a
poet of freedom, peace and of every man’s right to his
personal dignity and every people’s right to an identity
and a place under the sun.

Desanka Maksimovi¢ has primarily been known
as a poetess and she issued more than twenty collec-
tions of poetry. She wrote actively and continually
for more than seventy years, from 1920 to 1993. She
practically lived two literary lives and was always part
of the current literary events. Besides poetry she quite
successfully tried her skill at other literary genres. She
issued four collections of stories, three novels and two
books of travels, and she was engaged in other aspects
of literary activity too. At the same time she issued some
thirty books of poems and stories for children, which
puts her among the most significant authors for children
in the entire Serbian literature. Her work as a translator
is approximately of the same quantity, which makes
her one of the most prominent Serbian translators.
She usually translated from Slavic languages, but also
from some other ones. The majority of her translations
are from the Russian, Bulgarian and Slovene. Actually
her translations are poetic adaptations, preserving the
beauty, rhythm and rhymes of the originals.
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The poetry of Desanka Maksimovi¢ includes all
the values of the entire Serbian literature and all the
substantial characteristics of the complex and stratified
Serbian national identity. That is why one may say that
she is the most popular, most widely read and most
beloved Serbian poet of the twentieth century. The
Serbian identity of Desanka Maksimovi¢ reveals itself in
her primordial connection to her home Brankovina. It is
in fact a geographical area in the vicinity of the town of
Valjevo. This is real, authentic Serbia. Here in one place,
in one sample can be seen all natural beauties of Serbia,
all characteristics of Serbian people, their history,
culture, way of life, folklore, work in the field, diet,
clothing, way of showing love, joy, grief, etc. Desanka
Maksimovi¢ sang of that home of hers abundantly and
beautifully, and she was also buried in Brankovina.
After Strazilovo, where Branko Radicevi¢ is buried, thus
did Brankovina for Serbian poetry become a new, in
this century the most important, place of recollecting
Serbian poetry and Serbian national identity.

The collection | Am Seeking a Pardon. Lyric
Discussions with Dusan’s Code was published by Matica
srpska in 1964. This is certainly the most famous and
popular collection of poems by Desanka Maksimovic,
whichis confirmed by the fact that so far there have been
published more than ten editions. That has not happened
with any other of her collections. Although some other
of her collections, too, are coherent and complete works
of art concerning their thematic and formal aspects,
this collection is closest to perfection in that regard.
The poetess herself considered it as special: “Truly in my
last collection I Am Seeking a Pardon the motif is new,
the composition is new, the words are adapted to the
motifs to a greater degree than in any of my previous
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books. The most desirable thing has happened: the form
and the contents have merged into one, they underline
and complement each other. When | noticed where my
inspiration was directing me, | consciously started to
work on that.” The importance of the collection for the
development of the poetess herself, but also for the
whole Serbian poetry, can be seen through the fact that
immediately after its publishing Desanka Maksimovi¢
was elected a regular member of the Serbian Academy
of Sciences and Arts (1965).

The way to the final structural order of this
collection was rather interesting: the first edition was
permanently published in the same form, and in the
meantime new poems of the same inspirational origin
appeared and were published, with the same distinctive
call “I am seeking a pardon”. They could easily find
themselves in some of the new editions, but that did not
happen. The “pressure” of those new poems eventually
became such that the poetess, so it seems, began to
think quite soon of an enlarged version of the collection,
which would include some of those poems. The poetess
realized the idea when her Collected Works (1969) were
published, only five years after the first edition of the
collection. It included now eight new poems, which were
not part of the original collection. That, however, was
still not the final form of the collection, since the poetess
showed certain hesitation regarding the selection of
the poems for it. Finally, and not before the Collected
Poems (1980), the collection received its final form with
an addition of one more new poem. In that ultimate
edition the collection included sixty-eight poems, nine
more than the first, original version.

From the above mentioned can be concluded
that the collection covered a long, complex and almost
dramatic way to its final form, while in addition one
could raise a very important question: what were its
actual final versions in certain periods?! The reading,
publishing and even expert public have completely
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neglected the fact that there were two quite different
versions of it, which in Desanka Maksimovié¢'s lifetime,
as well as after her death, were by inertia published
independently of one another and functioned as such,
as if they were the same, structurally unified collection.
This can be confirmed by the fact that in no previous
edition, in one way or another, one pointed out the
problem of the collection’s variant duality, or gave
any note or conclusion in that regard. The affinity of
the poetess for her own work certainly contributed to
that, since it was obvious that she did not consciously
cherish that duality but benevolently tolerated it. By
passively reprinting Desanka Maksimovi¢'s books of
poetry, one tacitly established the rule that the integral
version should be published as part of the selected and
collected works, while the separate collection should be
published in its reduced, initial version.

At last, in its integral, enlarged version the
collection | Am Seeking a Pardon appeared for the first
time as a critically prepared independent collection in
2005, and since then it has been the canonical edition
that is to be observed in all following editions.

Itisinteresting that there are several more poems
where a pardon and compassion are sought which were
not included in the original first edition of the collection
or in its enlarged, integral version. They were evidently
not forgotten, because some of them were published
in the same place and at the same time as those that
were included in the collection. Thus one could speak of
a third, imaginary version of the collection, but with no
“blessing” of Desanka Maksimovic.

The collection | Am Seeking a Pardon appeared
at the moment when Yugoslav literature was in many
ways tired of and fed up with the war and revolution
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themes, when it lost enthusiasm for dealing with the
reconstruction of the country devastated by the war,
which had taken place immediately after the war, and
when it exhausted its already modest possibilities
to confirm the optimistic visions of the new socialist
society and its man by presenting contemporary
everyday life. At that time there appeared more and
more critical tones in relation to the existing society,
tones that, it must be said, rarely crossed the usual and
“permitted” lines, which writers tried to move forward
in accordance with the existing value system based upon
the unique ideology of that society. This was related
with a clearer outgrowing and abandoning of the
realistic literary approach which followed the demands
made on literature of that time. A more complex and
modern literary approach was developing, based on the
modernist and avant-garde literary experience from
the period between the wars, as well as the most recent
European and the world literary experience of that time,
to which Yugoslav literature was open to a considerable
degree. In literature one could see a changed, more
negative picture of man and the world, whose dark sides
came to the fore, becoming dominant. At the same time,
the national identity question, actively suppressed for
almost two decades, preoccupied some writers again
and was well received by a broad circle of readers.
Accordingly, that introduced in literature themes from
the past, where one searched for the roots of one's
own identity, as well as for answers to the questions
from contemporary life and of the meaning of man's
existence in general. In poetry that phenomenon can
be illustrated, apart from the collection | Am Seeking a
Pardon, by the following collections: The Stone Sleeper
by Mak Dizdar, Great Scythia by Miodrag Pavlovi¢, The
Ruler's Office by Radovan Zogovi¢, etc. Although the
collection | Am Seeking a Pardon appeared first, and as
such obviously urged others to appear, the literature
of that time obviously reached the point at which such
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works were about to appear, and it was just a matter of
time who would “break the ice”. Different writers had
longer or shorter incubation periods concerning that
state, but the example of Desanka Maksimovi¢ most
clearly shows her intensity and her sudden emergence.
She merely needed one short impulse, such as the one
when Dusan’s Code came to her hands by chance. “I
started to leaf it through,” said she, “and suddenly | was
thunderstruck: it all erupted from me, my ideas of wrong
and right, of punishments and forgiving, of the sinful
and the just ... that which | had carried in me for a long
time.” She had a need to lyrically express its meaning and
contents and it was all surprisingly easy and fast: “When
those poems were created, verses were coming forth
like water ... The collection was finished in two months.”
Thus originated Desanka Maksimovi¢'s cult collection,
which she called a “lyric discussion” with Dusan’s Code,
the famous legal document of the most significant
medieval Serbian ruler, Tsar Dusan. In the collection that
apparently speaks of justice and injustice, one actually
sings of eternal questions of human life, relevant in all
times and in all places where people live.

Though in regard to poetic form, verse and
language expression in this collection she remained true
to her earlier poetic principles based upon a successful
symbiosis of traditional and modern, the method applied
here was something new, and it became characteristic
of the coming postmodernist idea of the literary text,
especially in the light of the theory of intertextuality.
According to that theory, as its creator Julia Kristeva
says, not one text originates in itself, but from a
dialogue with other texts. This collection is an ideal
opportunity for this theory to be applied, particularly
because of the fact that in its subtitle it is explicitly
stated that this is a dialogue, i.e. a lyric discussion with
some other text, in this case with DuSan’s Code. In what
way did Desanka Maksimovi¢ use this medieval legal act
as a model for her collection, i.e. how did she lyrically
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revive it and communicate with it in a contemporary
mode? The very thing of her pointing out that this was
a “lyric discussion” can lead one to assume, which is
evident from the first poem, that it was a case of an
exceptionally creative relation and procedure in which
the legal “matter” was subordinated to the poetic text,
which in response faced and tested the meanings of its
legal original with the universal meanings of human life
in all times.

Even though all poems in the collection are
inspired by the spirit and meaning of Dusan’s Code,
only twenty-four of the total of sixty-eight poems are
definitely based on certain articles of the Code. There
are poems that are in direct intertextual connection
with only one, particular article, and there are those
related to several articles.

The dominating mood of the whole collection
can be found in its title: I am seeking a pardon, though
all other of her complex meanings are to a certain
degree unjustifiably reduced in the total reading and
critical reception to that indisputably humanistic act.
That demand, it could be said, turns into a unique and
prestigious poetic and human attitude of Desanka
Maksimovi¢ founded on forgiving, compassion, under-
standing and a pardon for all and from all that can
happen to anyone in this world. Inspired by the cruelty
of a medieval code, the poetess on the other side was not
obsessed and filled with the act of pardoning only, but
also with much more complicated questions, dilemmas
and perplexities “of wrong and right, of punishments
and forgiving, of the sinful and the just,” where in the
end one is not always sure who belongs to which side.
That is where an apparent contradiction comes from: in
asking for mercy and a pardon for all and for everything
the poetess actually forgives both those that do injustice
and those that suffer that injustice. From that viewpoint
one could tell that forgiveness covers the unjust strict
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class hierarchy of the medieval society together with the
human suffering resulting from it.

The answer to the question how, for how long and
for whom the poetess is truly seeking a pardon is usually
connected by the critics to an easily discernable double
position of the lyric subject in the collection. Namely,
one can immediately notice, by the titles, two groups
of poems in the collection. In those whose titles start
with the preposition on (“On Imperial Villages”, “On
Envoys”, etc) the function of the lyric subject is fulfilled
by Tsar Dusan, who directly, in the form of a poetic, lyric
transformation, of course, announces certain decrees of
his code. (The introductory poem “Proclamation” could
also be added to this group, since there, too, at the very
beginning, the tsar personally expresses the principles
of his legislation.) In the other ones, which are of a
greater number, whose titles begin with the preposition
for (“For Heresy"”, “For the Last Days”, etc), the function
of the lyric subject is fulfilled by the poetess herself,
who is seeking a pardon for someone or something. (To
that group can essentially, according to the contents,
be added the poem “They Go Along the Imperial Road”.)

The majority of researchers and readers faced
the question of the relation between the two groups of
poems. In those where the tsar is speaking prevail the
strictness of the laws he is issuing and the cruelty of
the measures against those that violate the laws, while
in those where the poetess herself fulfils the function
of the lyric subject prevail the contents of mild and
consolable forgiving and pardoning. The question is if
the general idea of the collection has been based upon
exactly that opposition, i.e. if that which is spoken by
the tsar is the one side, and that which is spoken by the
lyric subject in the form of the poetess the other side of
the total meaning of the collection. Does the poetess,
let us proceed, intentionally and skillfully present
through the tsar's words the brutality and injustice of
the medieval society in order to have a reason to seek

34



a pardon, regardless of the fact that, expressed in this
way in a poetic act, it has universal sense, relevant in all
times and circumstances? Does the poetess give priority
to something? Does the fact that the collection’s title is
I Am Seeking a Pardon mean that the poetess considered
the second part of the poems as the main part of the
collection and that the “brutal” contents of the first
group was just a reason and means for starting the
crucial meaning of the collection found in forgiveness
to all and for everything?

Therefore, the basic question is if the poetess
consciously and with poetic premeditation conceived
the collection so as to have its two sides, which face and
affect one another, or, perhaps, if it is really a matter
of a spontaneous and immanent creative act regarding
both the separate poems and the entire collection. Let
us try to establish that through examples.

As in the poems whose titles begin with the
preposition on the tsar himself is presenting the contents
of his laws and the punishments for their violation,
one wonders whom the poetess is actually asking for
a pardon in the poems of the second group. We shall
easily see that in a large number of cases she is asking
for a pardon directly from the tsar (“Tsar Dusan”). We
shall also easily notice that the tsar is not being asked
for a pardon for exactly those sins that are mentioned
in the poems where he is fulfilling the function of the
lyric subject. So, there is no pattern in the sense that
the tsar is explicating certain sins in one place, and that
in the other the poetess is seeking a pardon for those
that have committed exactly those sins. Therefore, the
pardon from the one group of the poems does not refer
to the sins mentioned in the other group. Besides, in a
good number of the poems a pardon is not sought from
the tsar, but is of a general and universal character. One
could also expect that in each poem whose title begins
with the preposition for a pardon is asked for indeed.
But it is not so: there are poems in which a pardon is not
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mentioned at all, though it is implicitly there. After that
one should see if there is any system and regularity in the
way of placing the calls for a pardon in the structure of
the poems. Sometimes a pardon is asked for in the first
line, sometimes at the end of the poem, and sometimes
in its middle part. In one poem a pardon is sought not
for one but for more things, which is another proof that
the poems from this group are not a direct “response” to
what is found in the poems of the other group.

It is particularly important to notice that the
poetess does not always give the same name to the
thing she seeks. The word “pardon” is the most frequent
one, but she also asks for understanding, compassion
or mercy, etc. This is not a minor detail since the word
“pardon” primarily refers the modern reader to a legal
category applied to the already condemned. In this case,
which represents an intertextual lyric discussion with an
eminent legal act, DuSan’s Code, this seems quite logical.
However, with the division of the category of “pardon”
into semantically less “official” and milder concepts
such as “understanding”, “compassion”, “mercy” and
so on, the poetess’'s demand or request to the tsar
gradually moves away from the starting situation. From
the concrete legal repression of an epoch’s act of law the
focus comes to all and everyone who has at any time, in
any place, in any way, and any how been committed or
condemned; and, of course, to the tsar himself, who was
all that more than anyone else, as well as to all those
that have walked through time after him, all the way to
ourselves.

At last, but not at least, it is quite evident that
there is no system there conceived in advance regarding
the order of both groups of poems, since they are
mixed. That the order of the poems did not play any role
according to that criterion can be seen in the way the
poetess included the new poems in the collection after
its first edition. It seems that she looked for and found
a place for each poem on the spot trying to fully express
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its meanings, which would at the same time strengthen
the essential meanings of the whole collection. In
some cases the thematic similarity of the neighbouring
poems was crucial, and in some other ones — the formal
similarity between the “old” and the “new” poems; in
certain cases it seems that by putting a new poem in
a certain place the poetess was trying to increase the
collection’s esthetic scope.

The poems “For Heresy” and “On Heresy”
perhaps best confirm the fact that the doubling of the
lyric subject, which resulted in two groups of poems,
was not motivated by some functional-contrasting
relation between them conceived in advance. Both
of them basically start from the reality that heretics
were not wanted in DuSan’s tsardom, but each has
its own autonomous structure, form, metaphors and
a large system of associations that do not condition
or explain each other, which means that there is no
difference based upon the fact that one begins with
the preposition for and the other with the preposition
on. Of course, the poetess could even later on very
easily redirect and supplement all those poems whose
titles started with the preposition on with a call for a
pardon using the preposition for. This would emphasize
the possible uniform conception of the collection, but
would obviously simplify it and make it monotonous.

All that was mentioned above shows that
basically it is neither necessary nor advisable to draw
a border between the two groups of poems. Having
originated at the same inspirational source, they are
quite similar or identical in regard to poetic form, to
the selection of poetic pictures and metaphors, and to
the complete poetic expressiveness. They are part of
the same, identical lyric discussion with Dusan’s Code,
both in inspirational regard and in expressional regard,
and, which is particularly important, in regard to their
meanings, even when we literally compare them with
the collection’s title.
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So it can be seen that the poetess obviously did
not have a conception in advance of a lyric revitalization
of one epoch, but, carried by inspiration, spontaneously
expressed the stream and form of her lyric suggestion.
The fact that the idea of pardoning was not consistently
used in each poem in which the function of the lyric
subject was fulfilled by the poetess herself (we have
seen that in some of them it does not exist), as well
as the fact that it does not appear in the structural
organization of the poem in the same place and does
not function in the same way, together with all other
mentioned “inconsistencies”, can be seen as products
of an immanent, almost instant poetic articulation of
a powerful and fierce inspirational well, which burst
suddenly and immediately in the structure of the poems
and then of the collection too. It was a question of only
one, no matter how harmonious inspiration: to begin, to
always keep on the same level and to successfully end
the lyric discussion with Dusan’s Code was a very difficult
thing to do without simplifying, without monotony,
without missing the point, without repeating metaphors
and poetic pictures, and without compromises in
poetical expression. Therefore the introduction of
the duality of the lyric subject (which resulted in two
groups of poems), the omission or dispersion of the
official category of pardoning into “milder” concepts
(understanding, compassion, mercy, etc) and their
different arrangement in the structure of the poems
were obviously results of a spontaneous and immanent
realization of instant inspiration and spontaneous
avoidance of monotony, and not of a scheme conceived
in advance.

If the things are as it has been presented, then
something has still not been made clear enough. Why
do some poems have the preposition for in their titles,
while some have the preposition on?

It is, above all, a matter of one quite evident and
objective fact: in Dusan’s Code, too, we can find both
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of these prepositions standing together with certain
words. So the poetess spontaneously took them from
the Code and put them in the titles of her poems. As far
as their meaning in the collection is concerned, it seems
that the thing is much simpler than it appears at first
sight. Some researchers have already given basic hints
in that regard. Actually the problem is a sociolinguistic
one, since it is a case of mixing and intertwining two
linguistic levels that can be found in the linguistic
practice which Desanka was already in her childhood
familiar with and accustomed to. That intertwining
appeared in the contemporary practice through the
simultaneous use of both of the prepositions of the same
meaning: the preposition for was always followed by its
archaic form in Church Slavonic language on. This was
particularly related to the so-called jektenije, i.e. to the
parts of religious service in which the believers prayed
for certain specific needs: for peace, among the people
and in the world, for the temple in which they prayed,
for their patriarch, for the people's power, for the sick,
etc. The Church Slavonic variants were: on peace, on the
temple, on the patriarch, etc, and when people translated
them to their own language, the following forms were
used: for peace, for the temple, for the patriarch, etc.

We have already seen that the contrast between
the two groups of poems was not planned and
consciously built as the framework of the collection's
structural order, from which come its main meanings.
So, the strictness of the medieval society’s laws, with the
cruel way of putting them into effect, was not presented
here on the one side in order that one should seek a
pardon for those that were to be punished through the
laws on the other side. That would be an oversimplified
interpretation. However humane and prestigious it may
be, with such an interpretation the act of pardoning
would seem too partial and unconvincing, remaining
within the limits of the existing, familiar ideologically
confined stereotypes on the idea of justice. In that
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way, as it has already been mentioned, injustice would
be pardoned too. The poetess herself warns us that it
would not be a good and reliable way for interpreting
the main meanings of this poetry, explaining what she
experienced in an instant after she had seen Dusan’s
Code: “It all erupted from me, my ideas of wrong and
right, of punishments and forgiving, of the sinful and the
just ... that which | had carried in me for a long time.”
It is evident that the poetess immediately passed from
the terrain of concrete legal and ideological patterns of
a social structure, articulated through Dusan’s Code, to
general, primarily human meanings of those situations.
With that, at the same time, she entered the field of
poetry, which she covered quite quickly and with an
enviable poetic result.

One sentence from her so far unpublished letter
to Russian writer and translator lda Radvoljina testifies
to the fact that Desanka Maksimovi¢ started such a
poetic adventure primarily inspired and touched by
the human aspect of Dusan’s Code: “There is something
in my nature that prevents me from getting so much
carried away that a conviction or idea become more
important to me than a human being.” That letter was
written on 12t September 1962, four whole years before
the collection I Am Seeking a Pardon was published. It
did not even exist as an embryo at the time. One should
consider as important the fact that this crucial feature
of her poetics Desanka Maksimovi¢ presented in a letter,
where one is sincere, with no intention to possibly go
along with any prevailing poetic expectations, though
they were different here at the moment, however
slightly, while in Russia, the destination of the letter,
they were considerably different. At the moment she
began the adventure with Dusan’s Code, the poetess
considered “a conviction or idea” (be it the idea of a
common pardon!) to be less important than “a human
being”, i.e. her primary concern was human, not
ideological. With a motivation like that she entered
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Dusan’s Code. In this collection, therefore, one should
above all search for deeply human meanings as the
results of “the lyric discussion” with one legal text
which was used to protect, in a cruel way, the medieval
feudal class order. And one should search for them in
the most unexpected place: in the human position of the
tsar himself, who is at the top of the entire hierarchy —
forced to issue such laws and to put them into effect in
such a way. He says that in the concluding poem of the
collection — “On Forgiveness”:

| do not conform to the heart,

I am Tsar confined by the laws

that | issue myself.

From this point start and to it return all possible
meanings of the collection, all the abundance of
humaneness its title includes. The questions who, from
whom and for whom a pardon is sought lose their
significance because of that. A pardon is mostly needed
by the one from whom a pardon is sought. He has no
capability and no right to seek it from anyone. He can
find in God a solace and shelter only, but all those things
“of wrong and right, of punishments and forgiving, of
the sinful and the just” he must take on himself, not
governed by the heart but by the imperative of the duty
given to him.

Stanisa Tutnjevic

(Translated by Dragan Puresic)
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TPAXKHUM MTOMHJTOBAHE



I AM SEEKING A PARDON



MPOITTAC

Mo munoctr Boxjoj

v dnarocnosy cseTutema M3 Paca,
ja, uap Cpda, 'pka u Apbanaca,
3emM/baMa Koje 0J, OLieBa HaCneanx
M MAYeM OCBOjHX,

KOje NMoBe3ax KpBHUM CyJ0BHMA
CBOJUX BOJHMKA,

[ajeM 3aKOHMK,

M HeKa Hema Apyrux 3aKoHHUKa
OCUM MOjHX.

Yepoybuua, npemydHuUK, Hajaxanau,

OHaj Kora 310nakocHu Haso y3e,

0adyH, borymun v jepetuk,

cnaduh Koju Ha cyay He roBOpH Npaso,
4OBEK KOjH CKPHABH UKOHE CBETHX,

duhe cypoBO KaxKmeH No 3aKOHHMa MOjUM,
aju He CypoBHje

HErO WITO Y 3aKOHY CTOjH.

Ja Bnacteny, npema oduyajuma otaua,
oA cedbapa 13aBOjUX.
[pBOCBEWTEHWKY U BAACTENUHY
cyauhe ce bnaxe Hero meponaxy,

a/iv He y CTpaxy

0[} LapCTBa MH,

U He bnaxe

HErO WTO Y 3aKOHY CTOjH.

KynembHULK CUPOTOj Npej HaCUIHUKOM
3aKOHHW MOjH

duhe ymecTo wruTa.

Hu pody npasesHoMm,

HW HE3HAHLY WTO KPO3 LAPCTBO MK XMTA,
HWUTH HKOM
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THE PROCLAMATION

By the grace of God

and the blessing of the saint of Ras,

I, Tsar of the Serbs, Greeks and Albanians,
to the lands | inherited from my fathers
and conquered with my sword,

which are joined by the blood vessels

of my soldiers,

give this code,

and let there be no other codes

but mine.

An infanticide, adulterer, attacker,

the one possessed by the black devil,

a misbeliever, infidel and heretic,

a weakling committing perjury in court,
a man desecrating icons of saints,

shall be cruelly punished by my laws,
but not more cruelly

than the code says.

According to the fathers’ customs, | separate
the lords from the serfs.

An archpriest and a lord

shall be tried more mildly than a peasant,
but not in fear

of my power,

and not more mildly

than the code says.

Before a tyrant a poor spinner

shall have my laws

instead of a shield.

No righteous slave,

no stranger advancing through my tsardom,
no man



Tpeda aa ux ce doju,

camo Kpusuy he ce cypoBo cyauTH,
aju He CypoBHje

HErO WTO Y 3aKOHY CTOjH.
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should be afraid of them,

only the guilty shall be tried cruelly,
but not more cruelly

than the code says.
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O UAPCKOM CENY

Kyna npohy uap v uapuua

WK KOHH LLapeBH,

TUM nyTem cme npohu cedap

W BNaCTeNuH

CaMo NOLUTO Ce jol jeAHOM

jaBu nponehHW rpom c Heda,

CaMo NOLUTO jOll jeAHOM NAJHE UHbE
U thMBa CE MPa3a 3aeu.

Ha kojoj peuu KowH LapCcku
yrace xef,

HEKA Ha HOj jOoW FOAUHY faHa
HUKO el He racw,

Heka cedap 40 HOBOT KYKypeKa,
[0 HOBMX pOCa M CNaHa,

Heka cedap yeka jow roguHy gaHa
JOK NOTEKY PEKOM HOBH TanacH.

Y kom ceny npeHohe uap v uapuua,
LLapCKK CTAaHOBH W KOHbH,

HEeKa ce jazom onkona

TO ceno M Ta Kkyha,

Heka Ux cebapcka He CKpHaBHW CTona,
Heka Ty npeHohu yoBek manu

TeK Kajfia MOHOBO 04y Ha jyr XApau

M Ha Me[, MOHOBO 3amupuLly cBaHyha.
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ON IMPERIAL VILLAGES

Wherever the tsar and tsarina

or the tsar’s horses pass,

a serf and a lord

can go along that road

only when spring lightning

comes from the sky once more,

only when hoar frost appears once again
and the fields start to long for white frost.

Wherever the tsar’s horses

quench their thirst,

let no one drink from that river

for another year,

let a serf wait until the next bear's-foot,
until the next dews and hoars,

let him wait for another year,

until new water has started to flow.

Wherever the tsar and tsarina spend the night,

with imperial retinue and horses,

let that village and that house

be encircled with a trench,

let them not be desecrated by the step of a serf,

let a small man spend the night there

only when the crane has gone to the south

and the dawns have started to smell of honey again.
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O MOKJTUCAPY

Moknucap koju xuta uapy

u3 3emie Tyhe,

WK 04 Lapa CBOME rocnojapy,

[1a je HEMPHUKOCHOBEH

yuM y odnactu

uapcrtsa mu yhe,

na 6o BusaHntuHau, J1aTuH unu CnoseH.

[ne y ceno nohe

Ja My ce NOK/IOHH Bepa,

Ja My Ce Kao rocTy yKasyjy 4acTtu,
Ja My Ce C NyTa CKAOHHW TPH U KaMEH,
Ja ce npeja b He Aa

pa3bojHUKY HU Tyju;

Ma nowTo pyya WiK NoBeYepa,
Jpyrome ceny Aa ce nokaucap npeja
M y3 NyT 3aKnama

Kao NJaMeH Ha 0NyjH.
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ON ENVOYS

Any envoy hastening to the tsar
from a foreign land,

or from the tsar to his own master,
shall be untouchable

as soon as he enters

my tsardom,

be he a Byzantine, Latin or Slav.

When he comes to a village

he shall be given faith,

he shall be shown honour as a guest,
everything shall be removed from his path,
he shall be protected

from a robber or a snake;

and after he has had lunch or supper,

the envoy shall be sent to the next village
and sheltered on his way

like a flame in a storm.
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O CUPOTOJ KYAEJbHHULIH

Y obnactuma 3emsme uapcke
HH 3@ jeaHy CTBap,

HUjeSHOT AaHa,

HaCK/ba Ja HUje HUKOME,

M CMpOTa KyAe/bHULA

na je cnodboaHa v NOLWTOBAHA.

[orase nu KOHH HAje3[HU
BACTEOCKA CEHA

WK LApCKa XKHTa,

[a Ce MOTHajy y uapcke eprene.
[Torase nu Kynemwy

KYAEbHULE CHPOTE,

[a UM ce 3aduje Tphe y KonuTa,
[la UM CE NONOME HOTE [0 KOJEHA.

Jla Hema Tora

KO Ou ce ycyauo

[a Ce NPOTHBY HEHA JOMA POTH,
jep munoct dora

WTHUTH Hajnpe uapcke ABope

U KONMbe KyaebH1LA CHPOTHX.
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ON POOR SPINNERS

In the regions of the imperial land
let there be no violence to anyone,
for any reason,

on any day,

and let poor spinners

be free and respected.

Should invading horses trample

a landowner’s hay

or imperial grain,

let them be driven to the imperial studs.
Should they trample the hemp

of a poor spinner,

let thorns be driven in their hoofs,

their legs be broken at the knee.

Let there be none

who would dare

to plot against her and her home,
because God's mercy

protects the tsar’s court

and the poor spinners’ huts.
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O OJBEITOM POBY

Ako oabernu pod,

ouo op Cpbda, Mpka nnn Apdanaca,
u3 mohHe BuzaHTtuje,

unaun duno kora kpaja,

NOTPaXKK YyTOUHMILTE HA ABOPY LApa,
na pod Ttakas y cBa foda

noj weroBMM KpoBom Hahe cnaca;
v Hajeehu of uapcke rocnoge

na dnaro npumu poda,

na My cama rocnoha uapuua
YMOPHOM 10113 BOJE;

[a, JOK/IE XajKa 3a BbHUM

Hanosy xapa,

pod mupHo npocnasa Hohu

Ha JBOpY uapa.
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ON RUNAWAY SLAVES

If a runaway slave,

be he from the Serbs, Greeks or Albanians,
from mighty Byzantium,

or any other place,

should seek shelter at the tsar’s court,
let the slave always

take refuge under the tsar’s roof;

and let the greatest of the lords

be gentle with the slave,

and let the tsarina herself

give the tired slave some water;

so that, as long as the chase

is going on outside,

the slave should sleep peacefully

at the court of the tsar.
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O MEPONAXY

Meponax aa paav y Hefie/bM 1Ba AaHa
npoHujapy,

jeaaH aa Kkocu

OJ jyTpa paHa,

jefaH aa 'y BUHOTpaay Kona;

jeAaH Mo Xe3H, y3a netwy japy,

J1a Kametbe HOCH

Ha ApyM Uapy;

jellaH @ Ha KPBhY Me/be MaHaCTUPY;
jeflaH 1a nonpae/ba BAACTENIMHY CEME,
jefaH ja My cnpema 3a CeTBy CEME;

a WITO OCTaHe Yy HeJesbu JaHa

[a paaM 3a cede cama.
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ON PEASANTS

A peasant shall work a couple of days a week
for the land-user,

one day to mow

from the early morning,

one to dig up the vineyard;

one, in the heat, in the summer’s sun,
to carry stones

to the imperial road;

one to grind grain for the monastery;
one to mend the master’s roof,

one to prepare the seed for sowing;
and what is left of days in the week,
he shall work for himself.
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O XHUJEPAPXHU]JHU

Y obnactma uapcrTBa Hawer

cBe Hedo 3Be3aaHo,

CBAaKH BaTPEHM NpECTO,

v HeDdyno3a wTo deckpaj nnasy,
[10 HAjMAHET OTHA je NPECUKAHO.

3Ha ce CcBauMja nyTama U MecTo,
M Kaj KO M3rpeBa y MyHOj C1aBu
W JOK/IE MYy Tpaje MIUMa,

3Ha ce Kojom ceeTnowhy Ko cHja
M 0 KOTa je Npuma.

Kao nusmehy nnanera

Y 3B€34a NpaTHba,

3Ha ce u3mehy nogaHuka v uapa
KOJIMKO j& MW/ba,

M KOjoM cTa3zom Ko nhm mopa
na He nohe no cypapa.

U cedpy, koju kao Kymosa cnama
HeusdpojaH,

v HeoapeheH Kao marnuHa,
HEYHHULITHBO W3 3EMJ/bE H3paha,
3Ha Ce nyTama.
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ON HIERARCHY

In the regions of our tsardom,

the entire starry sky,

every fiery throne,

and the nebula flooding the endless space,
have been copied to the smallest flame.

Everyone’s path and place are known,
the time of one’s splendour

and the lasting of one’s tide,

the light that one emits

and the source of that light.

Like between the planets

and the escorting stars,

one knows the distance

between the subjects and the tsar,
and which path one must take

so as to avoid a clash.

And the serfs, like the Milky Way
uncounted,

and as indefinite as a cloud,
permanently come out of the ground,
their path being known.
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3A CEBPA

Tpaknum nomunosamwe

3a cedpa

WITO HAYE U YMHUPE Kao TpaBa

y 3abopas 13 3abopasa,

3a TpuaeceT kyhuua werosor Kpomnupa,
3@ YCYKaHO KyKypy3a cTtadaoue,

33 MM Haj KPOBOM,

3a oHo rae je, cnegehu oue,

MOrpeww1o Aea0M 1 CIOBOM.

3a cedpa yBeK BEpHA XKHUBOTY,
3a cedpa Koju CyHUe BOMH.
AKO *XWBOT HM3/1a WU WIEBa,

U TYLITEPH, CYHLIA YXKHBAUH,
U NECHUKHWIA MUPHCA, 30Ba,
3a cedpa,

cedbap u3patu Hehe,

3a cedpa Koju y noBoay

BOJM MO JECETUHY

cedapa cuHoBa.
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FOR THE SERF

| am seeking a pardon

for the serf

growing and dying like grass

from oblivion into oblivion,

for the thirty patches of his potatoes,

for the thin stalk of his corn,

for the smoke above his roof,

for the thing where, following the fathers,
he made a mistake in action and word.

For the serf always faithful to life,

for the serf that loves the sun.

Should life be betrayed by the skylark,
and the lizards, the sun eaters,

and the scent poetess, the elder,

for the serf,

the serf will never betray,

the serf leading with a halter

ten of his

serf sons.
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3A CBPIHYTE

3a cBprHyTa BnacTenvHa

LITO Cam Ceau of 30pe paHe,

3a CTO/I0BE TULUMHOM 3aBejaHe,

3a bokane v 3a kyne

rae BeTpe y ouaT NpeTBOpeHa cTapa BUHa,
3@ CIAaHUKE HETaKHyTe

Kao uenay jaHyapckH,

3a YOBEKA KOjW 3anyj ouekyje

[la Ce npujaTensy Kpaj wera ckyne,

3a OHOTra uMja 31a Ce jeMHO MamTe.

Tpaknum nomunosamwe

3a CBE KOjWU MOTY J1aKo NacTH

ucrte cyadune,

3a yHanpe[ 3HaHE HEBO/LE HHHE

Kaj CTaHy Kao odnauu na ce nnacTte,
3a JOM OKO KOTa OCBaHy CaHTe

LITO MX HUKO HE OTOMH, HE MPEMOCTH,
3a OHE KOjHUMa Cy Camo nlacte

noj CTPEXOM TFOCTH.
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FOR THE DISPLACED

For the displaced lord

sitting alone from the crack of dawn,

for the tables covered with silence,

for the pitchers and cups

where old wines evaporate, turned to vinegar,
for the untouched salt shakers

like January fresh snow,

for the man waiting in vain

for his friends to cluster round him,

for the one whose evil deeds are remembered only.

| am seeking a pardon

for all of the same fate

who can easily fall,

for their troubles known in advance

when they start to collect like clouds,

for the home around which icebergs appear,
which no one can melt or overcome,

for those whose only guests are

swallows under the eaves.
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3A 3EMJbY KYJA BOJCKA MPOBKE

Lape Oywane,

TPaXXMM NOMUIOBaKE

3a 3emsby ydory Kyaa Bojcka npohe,
jep 3em/a je TakBa,

OHa BONM Kaj je obpacte Tpasa,
Kaj y noJby Yyje roBOP YOBEKA,

OHa HE BONIM 3 OCTAHE Cama,

OHa BONM Aa je Dyau MyKatwe KpaBa,
[la je ycnassbyje jarawaua dneka.

3emiba je Taksa,

OHa ce rywu oa dapyTta v MeTaHa,

OHa BONIM A CE rpeje y3 ormuuTe

roe nacTup rpakbem NoTnupyje niameH,
3em/ba APYILTBO YOBEKA MLUTE,

3eM/ba Kao POAHA rpaHa

BOJIM [1a jOj YOBEK CMYCTH PYKY HA pame.

3emiba je Taksa,

OHa TPaXk Aa je YOBEKOBE PYKE THETY,
OHa BOSIM Aa Ce CeMe y by Daua,

[a je 3anaxHe MUPUC 3004 K paxH,
Bo/IM Ja c nponeha ocsaHe y uBeTy
Tpewamwa H jadyka,

3em/ba yesHe

[la je CTOrOBMMa CEHa U c1ame

3UMH YTOMNM JbYACKA pYyKa.
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FOR THE EARTH TRODDEN BY THE ARMY

Tsar Dusan,

| am seeking a pardon

for the poor earth trodden by the army,
because earth is like that,

she loves to be overgrown with grass,

to hear the speech of man in the field,

she does not like to stay alone,

she loves to be woken by the mooing of cows,

and to be lulled to sleep by the bleating of lambs.

Earth is like that,

gunpowder and methane stifle her,

she loves to warm herself by the hearth

where a shepherd is starting a fire with branches,
earth looks for the company of man,

earth, like a fruitful bough,

loves to feel the hand of man upon her shoulder.

Earth is like that,

she wants

man to knead her with his hands,

she wants him to throw his seed in her,

she loves to be struck by the smell of oat and rye,
she loves to appear with cherries and apples

in blossom in the spring,

earth yearns

to be warmed with stacks of hay and straw

by the hand of man in the winter.
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O BOJHHKY

Kag BnactenuH,

MK DUNO KOju ApyrH,

nohe c Bojcke kyhw,

nopyka my o uapa

TpW HeJe/be Aa ce 04Mapa,
Ja ra Bope CBH ojpena

Y POADHHM,

Ja My C NIaHWHE BOAY HOCE,
[a My NeBajy NecMme cTape,
Ja My COKO KPHIIOM XNaJ YHHHU;
aKko uma bpartyuesa,

[a MYy OHH KOHa TUMape.

Kag BnactenuH,

UK DUNO KOju ApyTH,

nohe c Bojcke kyhw,

nopyka my o uapa

TpW HeJe/be Aa ce 04Mapa,

Ja Ce HEe 0A3MBa W aKo ra 308y

[a Ce CYAH,

WK aKO WTYMaH Mo kera nopyuu;
[a ra Bpeme Ha BpaTHHLAMa YEKa,
[a ra YeKajy v LapCckH M LPKBEHH JbYAH,
M NMOK/IMCAP LWITO CTUTHE U3AaNeKa.
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ON SOLDIERS

When a lord,

or any other man,

returns home from the army,

this is the message from his tsar:

he is to rest for three weeks,

he is to be served by all

of his relatives,

they are to bring him water from the mountain,
they are to sing him old songs,

a falcon is to shade him from the sun with its wing;
if he has cousins,

they are to groom his horse.

When a lord,

or any other man,

returns home from the army,

this is the message from his tsar:

he is to rest for three weeks,

he shall not respond even if he be

summoned to court,

or if the prior should send for him;

even if they say that time is waiting for him at the
gate,

that the tsar's men and clergymen are waiting for him,

and an envoy that has come from afar.
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3A BOJHUYKA TPOBJbA

Lape Oywane,

TPaXXMM NOMUIOBaKE

3a BOJHHYKA rpod/ba ycammweHa
KOjUX C€ PErpyT CaMo KaTKaj CeTH,
3a rpobma de3 cysa v be3 xnaga,

Ca rAeKojUM 3HAKOM TBOjE MOLUTE,
r4e CMOMEHHWLH JEAHONMKH KAO0 WHHEH
CTOje jefaH Apyrom 13a noTubKa,
rae nesavyuue Hema Aa CleTH,

Ky4a 3a/byd/beHu He jonase

[1a CaKpHjy OA /bYW CBOjE MUIIOLLTE,
KYA NyT HAHOCH CaMO raBpaHe,

roe je WWMLWHP jearuHa dusmbka.

Lape Oywane,

3a BOjHHMYKA rpodsba rae cBaka napuena
noj KOHal CTOjH KO BOjCKA Y YETH,

3a BOJHMKA KOra Kpaj Apyma caxpaHe
0e3 cedapcke 3aneBke ropke,

JaneKko oj poJHOr MOTOKA U Cena;

3@ WU3TWHYJ/Ie Y CBETY NOBOPKE

onHekyn u3 Jlehena, us Lapurpaaa,
KOjUMa Ce MajKa U JaHAC HaAa,

3a rpod/ba OHMX KOje Cy LUapeBH

y HE3HaHe 3eMJbE C/1aH A THHY,

3a BOJHHYKA rpods/ba y YacC BEYEPHH,

33 HUXOBY MOJA3EMHY U HaI3EMHY THLUWHY.
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FOR SOLDIERS' CEMETERIES

Tsar Dusan,

| am seeking a pardon

for solitary soldiers’ cemeteries

which a recruit remembers sometimes only,
for cemeteries with no tears and no shade,
with sporadic signs in your honour,

where tombstones as uniform as overcoats
stand in serried ranks,

where there is no songbird,

where no lovers come

to hide their affection from the world,
where only crows arrive by chance,

where box trees are the only plants.

Tsar Dusan,

for soldiers’ cemeteries where each parcel
stands in a straight row like a company of soldiers,
for the soldier buried by the road

with no bitter peasant l[ament,

far away from his native village and stream;

for the columns that perished abroad,
somewhere from Leden, from Constantinople,
whose mothers still live in hope,

for the cemeteries of those whom the tsars
have sent to unknown lands to die,

for the soldiers’ cemeteries in the evening hour,
for their underground and overground silence.
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3A OHE KOJH CY XPABPHU CAMO KA T'MHY

3a jbyae Koju mucne aa je cnodona
Camo 0HO

WITO CE NYLIKOM A0 NYLIKE J0.3,
KOje, Kao xpToBe, y bopdy norxa
CaMo MHUpHC DapyTa W Orma,

KOJW Cy Xpadpu camo Kapg rumy,
CaMo y jypuuly.

3a oHe

KOjH UMM MOYHY MHPHO Aa auuly,
4MM cnase Aa cy ce odnauu cnernu,
na mupyjy Typuu v Yrpu,

nocTaHy podboBH CTBapH

KOjUMa cy y 5opdu NnpoTUBHUK BuAH,
MK UX UCMOCHWYKK NpeHedperny.

3a bapjakTape Koju y mupy

rOHe TproBayke KapaBsaHe,

3a cTpenue jbydassby HEJOAHUYHOM
odysere,

32 KOM/baHMKE KOjH Y NOBY

noryde opaene

cteyeHo ko Bendyxpaa v Ctedanujane —
TPaXXMM NOMHIOBaE.
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FOR THOSE WHO ARE BRAVE
ONLY WHEN THEY'RE DYING

For the men who think that freedom is
only that

which is won with guns,

who, like greyhounds, are driven to battle
only by the smell of gunpowder and fire,
who are brave only when they're dying,
only when they attack.

For those

who as soon as they start to breathe easily,

as soon as they see that the sky has cleared up,
that the Turks and Hungarians are calm,
become slaves to the things

which they opposed in their fight

or which they ascetically overcame.

For the flag bearers who in the time of peace
pursue merchant caravans,

for the archers overcome with

unbecoming love,

for the lancers who in a hunt

lose their medals

awarded at Velbuzd or Stefaniana —

| am seeking a pardon.
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3A JEPEC

bnaropasymeBame MOIUM

3a jepec WTOo Ce WHpH

y npejenvma LapcTsa TBojera

[1a CBET TEK OJ, b€ NOCTOjH,

3a jepeTuKa WTo TBPAW Ad MpE wera
HHje Mo noXkapa HHW ByNKaHa,

HW MECEYHHA, HHU CYHaua,

HW UBEM NMOCYTUX LWYMaA, HH CHEra,
[1a UCTOPHjE peKe TeK 0f jyye

MeHe Ce U Xyue.

3a BENIMOKE KOje ToBope

na 3a Ypouwa Huje duno rocnoacrea
HW 371aTHUX KOHAHPA,

HW MaHacTupa.

3a jbyae KpaTkoBuae

U yCKOTpyae.

3a Mn1aaora Koju MUCIK 1@ YOBEYAHCTBO,
[a nenoTa Kojy My O4H BUAE,
HaCTaje Kaj OH je Ha CBET HAaCTo,

[1a HUKO HHjE BOIEO C/THUHO,

[a BEJIMKA CBETKOBUHA JbYACKOT KMBOTA
TEK C TUM NoCTa.

3a CBauMje MULLBEHE AETUHACTO

U jepeTHUYUHO.
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FOR HERESY

I am asking for understanding

for the heresy spreading

in the regions of your tsardom

that the world begins only from it,

for the heretic who claims that before him
there were no fires, no volcanos,

no moonlight, no suns,

no woods covered with frost, no snow,
that the rivers of history started to foam and roar
not until yesterday.

For the lords who say

there was no lordship in previous times,

no golden goblets,

no monasteries.

For the short-sighted

and narrow-minded.

For the young man who thinks that mankind
and the beauty that he sees

started but when he was born,

who thinks that no one ever loved like him,
that the great celebration of human life
began only then.

For each one’s opinion childish

and heretic.
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3ATIOC/EARE JAHE

Lape Oywane,

33 HEKOJIUKO MocaeabuX aaHa

M Ccympaka

Jeuanckora kpasa CrteBaHa,

3a nocnearu yac HecpehHux
BNajanaua M jyHaka

Kaj MOTOHYNA AeTWHCTBA Dapka
OJJHEKY[J UCNPEA HbHX UCTI0BH
nyHa Tyra

M jyHauKUX Urapa v urpavaka,
Kaj ce no3neau CBeT JaBHUX paHa
W HACMELLW Ce U3 Ja/bHHa

Hoh Kaj cy jodunu npBeHuUa CHHa.

3a uyac gaHa

Kan dyay ocTtaBbEHH Camuma cedu,
Kaja CBe OBOTa CBETa,

W NpHjaTe/bCTBO KAKBOra Lapa,

M 3aMKe KaKBora KHe3a W Jyx[a,
poboBamna koA xaHa Horaja,
outka kog Jluma v Bendyxaa,
KPB JbyACKa WITO ce y dojy mpocy,
OCTaHYy Herje 13a BpaTa,

M3a NPO30PCKOr CMEXA M Cjaja,
3a yac jaHa kaa dyay camu

Kao 3BYK M3ryd/beH y KocMocy.
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FOR THE LAST DAYS

Tsar Dusan,

for the last few days

and twilights

of King Stevan Decanski,

for the last hour of the unfortunate
rulers and heroes,

when the sunken boat of childhood
appears from somewhere before them,
full of sorrows

and heroic games and toys,

when the world of the old wounds is open
and when from afar sends a smile the night
in which their first son was born.

For the hour of the day

when they are left to themselves,

when everything of this world,

the friendship of some emperor,

the traps of some duke or doge,
subjection to Nogai Khan,

battles at the Lim and Velbuzd,

human blood spilt in the fight,

remains somewhere behind the door,
behind the window's laughter and shine,
for the hour of the day when they are alone
like a sound lost in the cosmos.
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3A CMPTOMPCLE

Tpaknum nomunosamwe

3a OHe KOoju dp30 3abopase mpTBe,
OHE LITO 0MaX Ca CMHUCKA UX CKHUHY
W NPEKKHY Ca bMMa Be3e

0/1aKO Kao MayuuHy.

3a yoBeKa KOju Ha rpod npujatena
HE Mocaju Tpewe HU Dpese,

KOjW Ca KoNa 1 CefleHH1Ka

Yy POAHOM Kpajy HHKaaa He cuhe

[1a NoCTojy Ha rpody npeha.

3a /byne KOjH CYy Ha CMPT /byTH,
Koje Bpeha

nomucao Aa du Moriv ympeTy,
Koju he y rpod nohwu 3abpunyTH
Kao OHHW WITO HAY Y TyHUHY

o€ He 3HAjy HH je3uK, HU 0duuaje,
rO€ He MO3Hajy JyLllue XHBE;

3a ;byae Koju npea cmphy Heroayjy
Kao Ja MX HU AyXKHE HU KpHBE
Wwasy Ha podujy Koja BEYHO Tpaje.
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FOR DEATH HATERS

| am seeking a pardon

for those that soon forget the dead,

those that remove them from the list at once

and break off with them

just like that.

For the man that does not plant cherries or birches
by the grave of his friend,

for the one that in his native place

never gets off his horse and cart

to stand awhile by the ancestors’ grave.

For the men who are angry at death,

who are insulted

by the thought that they might die,

who will go to their graves worried

like those going to a foreign land,

not knowing its language, its customs,

not knowing a living soul there;

for the men who complain before death,

as if, not guilty of anything, they have been
sentenced to eternal imprisonment.
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3A BAXKHE

Tpaknum nomunosamwe

3@ OHE KOjU UMAjy NO3UBHHULE

3a CBaKy NMOBOPKY M NaHOpamy,

3a YoBeka

KOra W y BO3Yy, W Ha ro3du, uy xpamy,
ny pajy,

HYMEpPHCAHO MECTO YEeKa,

3a OHE KOjH joLU 3a BEKA

rpoduuuy rae he nehu 3Hajy;

3a JbyAe KOje Ha CBAKOj BOAM
yekajy dbpoau

M KOTBA Yy CBakom dpoaonomy,
KOjUMa Cy CBM 3HAHH W HE3HAHH
anhenn munocpha ocurypaHwu.

Jep duhe 3a wHx pa3ouapewe

KajAa ycpej BENMKOT Mpaka

rae CBe Ce M3mella

HE MOTHY HanmunNaTH HUjegHo SyTrMme,
HHUjEHO 3BOHLE,

KojuMa ce y nomoh 308e,

Kaj He MoTHy Hahu HujeaHor Bpoaa
HW Ja ce BpaTe,

[0 TBOje nanare,

HY aa npoayxe no odbehanor
Hebeckor cBoa.
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FOR THE IMPORTANT

| am seeking a pardon

for those who have invitations

to each procession and panorama,

for every man

who has a numbered place

on trains, at feasts, in temples,

and in heaven,

for those who in their lifetime already know
the vault they will lie in;

for the men whom a boat awaits

on every sea,

and salvation from every shipwreck,
who will be protected by all

known and unknown angels of mercy.
For they will be disappointed

when in the midst of the great dark,
where everything is mixed up,

they are not able to grope for any button,
or any bell,

in order to call for help,

when they are not able to find any boat,
or return

to your palace,

or proceed to the promised

heavenly arch.
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3A CEOAM TNAOHUX TOOUHA

3a cefam nocneawux rognuHa 3ume,
3a cefam MafHuX KpaBa bes mneka
KOje nmonacy v nodpcre

cefam Hajnenwux npsux nponeha,
norace CBe WTO DYKTH W TUHA,
noxapajy CeAam MajCKUX WKPHHA;
3a cefam rieyepa Koju ciene
CEAAaMAECET U CEAAM PAHHUX BEPA,
CeAaMAECET CEAAM 3aHOCA;

3@ CKAMEHEHUX CeJaM jaBa

0e3 ycxura v be3 cHosa,

oes rejsepa

v des3 ayra,

0e3 konudapa,

0e3 nponehHux rpomoBa W oajexa;
3a cefam MaAHMX Kpasa de3 mieka,
3a cefam roauHa des cyHua v xapa,
3a oxnahenunx cegam BynkaHa,

3a cejam npaiwyma cyxora rpamwa,
3a MOTaWeHMX CEAAMAECET U CeJaM asa —
NMOMHN0BaHA!
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FOR THE SEVEN LEAN YEARS

For the last seven years of winter,

for the seven hungry milkless cows
grazing and browsing

the seven most beautiful early springs,

putting out all that is blazing and smouldering,

emptying the seven chests of May;

for the seven glaciers that turn into ice
seventy-seven young faiths,
seventy-seven fervours;

for the seven petrified realities

with no thrill and no dreams,

with no geysers

and no rainbows,

with no hummingbirds,

with no spring thunders and echoes;
for the seven hungry milkless cows,
for the seven years with no sun and heat,
for the seven extinct volcanoes,

for the seven jungles of dry branches,
for the seventy-seven cold lavas —

a pardon!
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O NMOPEKNY

Ja 3Ham KO cam

Mo 3BOHY

WTO ca 3aay*duHa HemawHhKKx nesa,

Mo jaCHOCTH HEroBa rnaca,

no tome wro me o4 CTyaeHuue 5o Munewesa
npanesoBH reaajy ¢ MKoHocTaca

W LITO CBAKH Y PYLH LPKH XPaAM.

Ja umam

CBeTUTE/ba OLA W Aena,

MMaM CBETHTEbA 3a KYMa,

W Ha HeDecuma

cse Cyxoj nnaHWHK 04 rpoMaaa
npeko CutHuue go Paca u Xyma
MOja no3a Braaa.

Ja 3Ham KO cam

M MO MK DECOMYYHO]

KOJOM Me 3710MaKOCHHU FOHe 0ABajKajaa,
3HaM Mo TOMe KOJHKO cam Yrpy

npej o4Mma LpH

M MO TOME KOJIMKH TPH

y caH Bu3aHTuju moja moh 3abaga.

Ja 3Ham KO cam

W MO npujaTe/ba CBOjUX rOCNOACTBY,

M No HnaropoJHOCTH BHUXOBA AUKA

M CIaBH UM KOMJba W LWITHUTA.

Ca cBeuMMa M KpasbMma ja CaMm y CPOACTBY,
0 MOM MOPEKAY U3 KibHra CTapOCTABHUX
BaJap Ha Lanekom LBOpYy

W IETOMMCAL, Y MAHACTHUPY YMTa.
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ON ORIGINS

| know who | am

by the bell

singing from the Nemanji¢ foundations,

by the clarity of its voice,

by the fact that from Studenica to MileSeva

my ancestors are watching me from the iconostases,
each one holding a temple in his hand.

Saints are

my father and grandfather,

my godfather is a saint,

and in heaven

from the masses of the Suha mountain
across the Sitnica to Ras and Hum

my family reigns.

| know who | am

by the frantic hatred

with which the evil have always pursued me,
| know it by the black image of mine

in a Hungarian's eyes

and by the thorn

of my power in Byzantium'’s side.

| know who | am

by the dignity of my friends,

by their noble countenance

and the glory of their spear and shield.
| am related to saints and kings;

the ruler in a faraway court

and the chronicler in a monastery read
of my origins from ancient books.

83



O XEHUOBH CHHA

Kag rocnoauvH uap MMa aa XeHu CHHa
W HOBW My ABOpaL, 3MAaTH Tpeda,

y nomoh Heka aof)e cBa LapeBHHa,

M Many W BEIMKH HEKA Ce cjaTe,
KOMYLap HEKA My xapedas noaapw,
COKONap HeKa OAraju CoKone,

Heka cedap fa M WTO HE MOXe AATH,
HEKa My MOMOTHY JO4YeKaTH CBATe.

Kaz uapuua kpwrewe khepu ornacw,

HEKa NneBajy BAAAUKE W MATPHjapCH,

371aTHA KaHAWNA HEK rOpe y onTapy,

HeKa KyAe/bHULA NOKPHUBAY AETETY Npeae,
TProBsal KOju KpO3 LLapCTBO KapaBaH Tepa
HEKa Ha y3rnas/be CNyCTH 31aTHY napy,

Heka cedap jarme MapToBCKO JOHece,

Hek khep aapyjy CBH KOju ce y LapcTBy jece.

Kapa cebap ©ma aa KeHu cuHa,
HeKa ce 0j pyKe J0BMja CBake,
KonMda Heka ce oKpnu cTapa,
Heka My mobe cedpu U meponach,
HEeKa jeceH No30Be 3a pU3HUYapa
[a My HanyHH NOApPYME U yapaake
Ja MMa YMMe JoYeKaTH cBaTe,
Heka y3me hykoBe 3a LpKBerake.

Kaz uma pa ce kpctu Khu cedapke,

HeKa NeBajy KOCOBHM U KOHOT/bapKe,

HEKa CyHLe rOpH Y YETHHAPY,

HEKa jOoj Nnayyuue NoKpHBaY yaece,

a 3B€3/1a Ha Y3I11aB/be CMYCTH 31aTHY napy,
HEKa Ce Hapyu4u cyceay KoTapuyapy

na joj konesuuuy oa npyha goHece.
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ON MARRYING A SON

When the tsar is to marry a son

and to build him a new palace,

let the entire tsardom come to help,

let both the children and the grown-ups gather,
let the groom give him the colts,

let the falconer train the falcons,

let the serf give what he is not able to,

let them all help him to welcome the guests.

When the tsarina announces the baptism of her daughter,
let bishops and patriarchs sing,

let golden icon lamps burn above the altar,

let the spinner spin the child’s cover,

let the merchant driving his caravan through the tsardom
put a gold coin on her pillow,

let the serf bring a March lamb,

let the child be given presents by all that happen to be there.

When a serf is to marry a son,

let him manage as well as he can,

let his old cottage be repaired

and serfs and peasants voluntarily work for him,
let him call the autumn to be his treasurer,

to fill up his cellars and his sheds

so that he can welcome the guests,

let him have little owls instead of sextons.

When a serf's wife is to baptize her daughter,
let blackbirds and linnets sing,

let the sun burn in the conifer woods,

let female spiders prepare her cover,

and a star put a gold coin on her pillow,

let them order from the basket weaver

to bring her a small cradle made of rods.
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O APXABHOJ) HUMOBHHH

Csu causosu J1aba v Bapaapa,
CBE C/IAHE C IMBAJA W Ca HHBa,
CBMW M1e4epu WwTo ux uma Llapa,
NEAEHULE MOA CTPEXOM HUCKE,
cBe Hedo cumbe,

CBM M/bYCKOBH KOjH C€ 3a Cylue
OKOpENE 3EMJbE CETE,

CBW MOBOJHH Y AaHE jyra,
Hapyuja CBMX japyra,

CBE CY3€ CHUPOTHHCKE,

CaB 3HOj ca yena cebpa

[a CPyyM Ce y uapcKke aente.

CBe Mnexko y CBa BPEMEHA

HW3 Nalwmbake, HU3 0TaBe,

HW3 BUMEHaQ,

fa cey uapcke dakpaue

M My3/MLe yTaue.

Cea BuHa bena m pymena

M3 BUHOTPAJHHX CeNa,

ca cedpoBux yapaaka,

U3 HaTera 1 bapaaka,

CBa WMPA BUHOTPaAa MAAAHX,
[a 10 uapcke ce CTo4M dypaam.
CaB Mepa WwTo ra ckynaba nuena
ca Bohmaka, ca dexapa,

ca Tpenasvua dusmba,

C IMBAJCKHUX ENUTPAXHU/bA

Ja Teye 40 LApCKUX nexapa.

CBe NOHOPHHMLE 31aTOHOCHE,
cpedpraum ropckor B1pa,

cBe gyre cegedacre,

caB ducep WTO y WKOM/LK pacTe,
3BYK nepnepa u Tanupa,
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ON STATE PROPERTY

Let all the basins of the Lab and the Vardar,
all the hoarfrost from meadows and fields,
all the glaciers that are found on Sara,
strings of icicles under the eaves,

the entire blue sky,

all the showers that remember

the cracked earth when there is drought,
all the floods in the south wind days,

all that each ravine contains,

all the tears of the poor,

all the sweat of the serf’s brow,

be discharged into the imperial deltas.

Let all the milk, all the time,

down the pastures, down the autumn grass,
down the udders,

be poured into the imperial

cauldrons and milk pails.

Let all the wines white and red

from the vineyard villages,

from the serf’s sheds,

from his gourds and jugs,

all the must from the young vineyards,
flow into the imperial casks.

Let the honey collected by bees

from fruit trees, from blossoms,

from the eyelashes of flowers,

from the meadow’s garments,

drip into the imperial cups.

Let all the gold-bearing lost rivers,
the mountain spring’s silver coins,
all the mother-of-pearl rainbows,
all the pearls formed in their shells,
the sound of perpers and talers,
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cBe dnaro wTo ra cedbap 36upa,
nperpwTty 1 Bpehe 3nata

WITO Ce cTauy cedpy c HokaTa,
Ca MOTHKa, ca ionaTa,

CBaKa O/10BHA pyAa

W cpedpHa TaHyLWHa X1ua

Ja TeKy A0 LapCcK1x BpaTta.

Cge japuue 1 03UMHULE,

CBAKH CTPYK jeuma 1 300u

LITO 3eMJ/bM KPO3 Dycewe Npodu;
CBE Pa)kaHo 31aTHO 3pHe,

CBe NnueHuue denuvue

Koje cedapcka oBejy ryMHa

W BeTpewaue cedapcke

y LapCcKe Aa Ce CTauy XKpBHE;
CBe dpalHO MUPUCHO W Beno,
CBa HErOBa J1aBa

[a ce cauje Jo uapckux Hahasa.
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all the treasure by the serf collected,
the armfuls and sacks of gold
flowing down the serf’s nails,

down the hoes, down the shovels,
every lead ore

and every thin vein of silver

come to the imperial door.

Let every summer and winter wheat,
every stalk of barley and oats
emerging from clods of earth;

all the golden kernels of rye,

all the white wheat

winnowed out on the serf’s threshing floors
or at the serf’'s windmills

be sent to the imperial millstones;
all the flour odorous and white,

all its lava

stream to the imperial dough trays.
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3A XHP

bpoaapu T rpaae bene nahe,
cokonapu oarajajy coxkone,

nyene T ca CyHua joHoce cahe,
3nato TM pudapu nose y necky,
cedap ca nosma nnogose 30upa,
NOBUHM CKYM/bajy POTOBE JENEHCKE,
npenucyjy Tv avjauu jesanhema,
C/MKapH Aapyjy UKoHe W dpecke,
KOBauu Kyjy BEPH MAHACTHPa,

Y KaAHOHHLE TaMbaH TOUM CMPEKA,
31aTHa KaHAWNA TU UCKKBAjy Tyje —
33 JKHUP TH C€ JEJUHO MOJIUM,

KUpa y WyMH NOA rpaHama Heka
Ja My ce, Kaj ra noj sumy Hahe,
u3rnagHenu oTpok odpaayje.
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FOR THE ACORN

Boatbuilders build white boats for you,
falconers train your falcons,

bees bring you honeycombs from the sun,
fishermen fish gold in the sand for you,
serfs collect the fruits from the fields,
hunters gather stags’ antlers

scribes copy the gospels,

painters give you icons and frescoes,
blacksmiths forge the gate of a monastery,
juniper trees pour incense in burners,

red cedars give golden icon lamps —

| am begging you only to spare the acorn,
leave the acorn under the forest branches
to make some hungry child happy

when he finds it in the winter.
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O OBbOPEHO) LUPKBH

Ko Ha Bojcuu 0dopu upkBy,
[a Ce XPTOBM HaMNyCTe 3a kKM,
M Ja ce 0decu 0 NpBOM XpacTy.

AKO Ce rpaHe Ha XpacTy ciome
W O4peLLH Ce BE3aHO YiKe,

[a Ce rPeLHOM BOjHHUKY TOME
y cpue raha 3pHOM MyLwYaHUM.

AKO 1 aHhenu waky npyxe
M 3aKJI0HE MY NpCa HOME,
na My ce obe pyke oaceky,

M [a Ce patbeH NYCTH Y TPaBH
0 MENEHY W TYjUHY MNEKY.

AKO ra npexpaHe WyMCKH MpaBH
CEMEHOM WITO Ce C duma npocy,
[la My Ce y oram Hapeau docy.
AKO oramw naaxa Kulia omeTe,
3Hauu, Hedo ra rnega des wyThe,
jep je Hekaja cnacao gerte

U3 Hadyjane Boae MyTHe.
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ON DEMOLISHED CHURCHES

Should a soldier demolish a church,
let greyhounds be set on him
and let him be hanged on the first oak.

If the branch of that oak should break
and the rope untie,

let that guilty soldier

be shot in the heart with a rifle.

If the angels hold out their hand

and cover his chest with it,

both of his hands shall be cut off,

and he shall be left in the grass

to feed on wormwood and milk of the adder.

Should he be fed by forest ants

with the seed falling from the plants,

let him be ordered to walk barefoot on fire.
Should sudden rain put the fire out,

it means that the sky is not angry with him,
because he saved a child once

from rising muddy waters.
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O ONITAPY

Y ontap fa He ynase xeHe
HW TPYAHE, HU HEPOTKHHE,
HW YAOBE, HU HEyAaTe.

AKO npeko npara YacHWX ABepH
Kpoue BAaCTeNuHKe,

rocnoha uapuua unu uapcke khepw,
HeKka MX CBEeLTeHULH BpaTe

M HEKa UM apxujepeja CBUTa

necet Hohu

MOKajHULE YMTa.

A aKo KeHCKo cedapcko uemase

y onTap cTaHe,

HeKa ce 3aBeje AaNeKo y ropy

mehy jene cure,

0JaK/Ie HE MOKe HATpar Ja ce Npokpaae,
HeKa Cce NyCTH Aa ra packoMaza 3Beputbe
W [1a ra pasHecy BpaHe.

94



ON ALTARS

No woman shall go behind the altar,
neither pregnant nor barren,
neither widowed nor single.

Should the threshold of the holy gate
be crossed by noblewomen,

the tsarina or her daughters,

let the priests send them back

and let the whole group of archpriests
read them prayers of penitence

for ten nights.

And should a serf female person

go behind the altar,

let her be taken far into the woods
among the black fir trees,

from where she can never come back,
let the beasts tear her up into pieces
and the crows carry them off.
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O UAPCKOJ MHUTOCTH

[a cyaunje nponase Kpo3 LAPCTBO LWUMPOM
1 Oyay BECHMLMW MHUNOCTH LlapCKe.

Kap onasu cyamjy uapcrsa,

[la ce Ko cnasa ykpaj Tyhux craja,
KOME Cy CTPEexe rosie rpaHe,

0CeTH Kao Kaj cTuxe nponehe

KOje pa3anuie WaTope Ha CBe CTpaHe
Kao Aa je nowo Aa OCBaja.

[a ce rnagHu yak y ceny 4eBeTom
KOJH Ce MoTyLuajy W npoce,

Kaj 4yjy na CTHUXKY CyAHje 04 uapa,
OCeTe Kao Kaj Jonasu neto,

Kaj NTMLE Noaaxy jaja y oTkoce,

v nehu 3a xned 3arpesa jyHcka japa.

Jla ce npe3peHH Ha BECT camy

[a ce CyAuje Hanase Ucrnog cena

0CeTe Kao 0 NMPa3HHKY Yy Xpamy

rae Ce 3a UCTe rPexoBe UCTOM Ka3HOM
MPeTH 1 BEJIMOXHK W Meponaxy,

roe ce CMpTHUM oceha v uap v Bnacrena.
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ON TSAR’S MERCY

Let judges go all over the tsardom
and be the heralds of the tsar's mercy.

When he who sleeps in somebody else’s stables,
who has bare branches instead of a roof,

sees an imperial judge,

let him feel as if spring were there

pitching tents all over the place

as though it were there to conquer.

When the hungry in the farthest village,

homeless and begging,

hear that imperial judges arrive,

let them feel as if summer were there,

when birds lay eggs in the swaths,

and ovens for bread get warmed by the heat of June.

When the despised hear the news

that judges are near the village,

let them feel as they do in church on a holiday
where the same punishment follows the same sins
of both a landowner and a peasant,

where both the tsar and the lords feel mortal.



O NMTUUAMA HEBECKHUM

Jla ce urymaHu maHactupa

v Kanyhepu orpHyTM pacom

0 NTHLAamMa Hebeckum dpuny,

[a 3UMH XpaHe

MOMETEHE BpaHe

LITO CE CHEXXHHM MO/BEM KYMe U BUUY
cedapckum rpydum rnacom.

Jla ce MUTPOMOAUTH W BNAJHUKE CeTe
CEHWLA, Ca CYHUA M3rHaHMX

BECEIMX MPOCjaK1Hba

LITO OTPHYTE CAMO LIANIOM U3MArIMLa
y jaHyapcka jyTpa cvwa

JApXTe ucnpej nanepre.

[Ja ntuue Hebecke He nagHy y 3abopase.
3em/ba M BOAA Kaj BpaTa no3aTeapa,

Kaj rNaBy HaMnosbe HE Momasbajy HU TPaBe,
Ja LpKBa y oiTap nyctv ronyoda,

[a He pa3roHW CeTHMX ryrytaka

ca 3BOHapa.

AKO 33 TpNe3om KOMe 0j, MTyMaHa

¥ MHUTpPOMNONHTA

He Dyse rnafiHuX NyTHUKA U3 Ja/bHUHA,
aKo ce ornyww o deckyhHUWTBO NTHLA,
Jla Ce UK CBEWTEHUYKOT YHUHA

M NOrHa Ja ce Kao BpaHa

o[l tMBe A0 HHBe Tyhe ckuTa.
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ON HEAVENLY BIRDS

Let priors in monasteries

and monks in their cassocks
take care of heavenly birds,

let them feed in winter

the confused crows

gathering and shrieking

with their peasant harsh voice.

Let archbishops and bishops remember
the titmice, merry beggars

cast out from the sun,

who covered only with a shawl of mists
in January mornings grey

shiver in front of the parvis.

Let heavenly birds not be forgotten.

When earth and water close the doors,

when not even grasses dare show themselves,

let the church allow the pigeon approach the altar,
let it not drive away the doleful turtledoves

from the bell towers.

Should at the dining table of some prior
and metropolitan

be no hungry travellers from afar,

and he ignore the homelessness of birds,
let him be stripped of his rank

and let him roam

from field to field like a crow.
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3A KAJTYREPA

3a kanyhepa JJeyaHckor MaHacTupa,
kanyhepa koju nog pacnehem

y AUMY U mupucy ceehe

HarHyT Haj dubnunjom

0 /jbybaBM camo mecTta dupa.
[Mpeckaye KavHa 1 ABesba

v dajky y Kanu

0 xnedy Koju jesaH

XW/ba/lE MOXKE [13 HAXPaHH.
[Mpeckaue [lecet 3anoBecTH,

a yuTa 0 Agamy v EBu,

npuuy o PyTu,

0 Mapwuju Marganenu,

o Cogomu v lomopw,

CBE JOK CE MAaHACTUPCKH He jaBe NeTu,
JOK CYHLE He Orpeje rHe3fo LeBH.
3a kanyhepa

KOMe cBake HohM Ha caH fonasu
KaKO NETH O JECHYjy /byTOr 3Maja
KpO3 ropy Koja 3B€340M POMHIbA,
a MoA KpUIoM My, YKpadeHa,
OAHEKYA U3 paja,

Hajnenwa oj MNaAuX MOHAXHba.
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FOR THE MONK

For the monk at the monastery of Decani,
the monk that beneath a crucifix

in the smoke and smell of a candle,
bent over the Bible,

selects only places on love.

He disregards Cain and Abel

and the fairy tale in Cana,

about a loaf of bread

feeding thousands.

He disregards the Ten Commandments,
and reads of Adam and Eve,

the story of Ruth,

of Mary Magdalene,

of Sodom and Gomorrah,

all until the monastery cocks crow,
until the lark’s nest is warmed by the sun.
For the monk

who dreams every night

of flying to the right of a fierce dragon
over mountains sprinkled with stars,
and under his wing, taken away,
somewhere from Heaven,

the most beautiful of the young nuns.
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3A HETEJIETPHUHE

3a OHE KOJU HUKAJ MENErpuHH
HHUCY Dunu,

KOJWU HUCY HUKAJ CBOjOM PYKOM
3aXKErN1 NNameH,

HW UCTEpaIK UCKPY M3 KPEMEHQ,
HWUCY BOAMW MOMOIH 3 WHKHE U3 CTEHE,
HWUCY TpajHIn KoNKdy of rHHe
HW 0J Cname,

HWCY HM3 NOTOK NyLWTanM CNaasa,
HW ©Manu dapke nonomsbeHe,
HWUCY HMKaAA 3a canyTHHUKA
MMasu jefUHO MPaBa,

KOJWU HMKaAa HUCY DUAKM Hacamo
HW Ca jeAHUM MOPEM OTPOMHHM
HHU BOJE, HU HAJe, HW 04ajatba,
KOJW HE NO3Hajy BaCUOHY

HW Ha HEHOM NPHU3EMHOM CMpaTy,
KOJWU HUCY HWjEAHOT Lenor aaHa
KUBENH 0J 3BE3JaHUX CAMO BUCHHA,
HHWTH CE HjeHOM orpejanu
YCXMTUMa MeCHUKA W NeerpuHa.
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FOR NON-PILGRIMS

For those who have never been
pilgrims,

who have never started a fire

with their own hands,

or created a spark from flint,

who have never helped water gush from a rock,
who have never built a cottage of mud
or of straw,

who have never sent a raft down a stream,
or had a damaged boat,

who have never had just an ant

as their travelling companion,

who have never been alone

with any vast sea

of water, of hope, of despair,

who do not know the universe,

not even its ground floor,

who have not for a day

lived on nothing else but starry regions
or even once warmed themselves

with the thrills of poets and pilgrims.
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3A HECXBAREHE

Tpaknum nomunosamwe

3a HecxBaheHe

KOJW HE YMEjy Aa NpemMocCTe

HW KanunapCckux pasambruHa

[0 MajKe W CHHa,

[0 CBAKOJHEBHE CTBAPH MPOCTE;

3a OHE KOjH OCTaHy CTpaHH

pyKama LTo UX APXKE Y Hapyujy,
CYHUY NpeA KOJUM Ce CBE pa3faHH,
CODHOj, Kao Kowysba BAUCKO], TAMH.

3a CONCTBEHE Aylie TaMHHUYape,
3a pajoCTH CBOjUX TpOBaue,

33 OHE LUTO BMYY Kaj UM Ce Nnauve,
Kaz Yy HEXXHOCTH Fpe3Hy,

wro yxone cede kao TyhuHa,

3a NylWKapHULE Cpua bHHa,

3a CBauMjy Ayly 3aTBOPEHY

W OMpe3Hy.
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FOR THE UNCOMPREHENDED

| am seeking a pardon

for the uncomprehended

who are not able to bridge
even the capillary distances

to their mother and son,

to an ordinary everyday thing;
for those who remain unknown
to the arms that hold them,

to the sun that lights up all,

to the darkness of the room, as close as a shirt.

For the gaolers of their own soul,

for the poisoners of their own joys,

for those who yell when they feel like crying,
when they sink in tenderness,

who spy on themselves like strangers,

for the loopholes of their hearts,

for everyone’s soul closed

and cautious.
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3A HAUBHE

3a OHE KOJUMa CE YHHH

[a cy jefHaKH

CMpOMax u doratw,

cnad u jaku,

HecyheH 1 oHaj Koju ce ca poduje BpaTH,
0e3pyku 1 yoBek C pykama obema,
MHPOMOMAa3aHu 1 OJJTy4eH 0f Bepe,
3BaHM

W OHaj WTO Npej BpaTUMa veka,

3a HHX, 3a cede,

3a CBaKora yoseka

TPaXXMM NOMHIOBAbE.
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FOR THE NAIVE

For those who consider

as equal

the poor and the rich,

the weak and the strong,

the untried and the ex-convict,

the armless and the man with both arms,
the anointed and the one alienated from faith,
the invited

and the one waiting at the door,

for them, for myself,

for every man,

| am seeking a pardon.
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3A OHE KOJH CE CITOTHUYY NPEKO MPATA

Tpaknum nomunosamwe

3a be3asneHe,

3a wHHe 3a4yheHocTu HeporneaHe,
3a /by[l€ BEYHO MANIONETHE,

3a YyTOMHUCTE,

3a MPEKO BOJE NPEBEAEHE XKEHE,
3a npeko bnata NpeBeAEeHe YUCTE,
3a OHOTa LWTO CHOBE Ba3JaH JEHe,
3a TUXe, 33 CETHE,

3a OHE CAaCBUM JpYKUHje 0f, MEHE
M 3@ OHE Ca MHOM WCTOBETHE.

3a HECNPETHE U HEYKe,

33 OHe KOjM Ce CNoTHYy NpeKko npara,
KOJH Yally UCMyWTajy U3 pyKe,

33 OHe LITO YBEK Y MpHUKpajak CTaHy,
KOje cBaKka mana CTBap pasjpara,

C KOJUM CE CBAaKH PaflOCHO CPETHE,
33 OHE KOjH May 3aMHLLbEHH

Kao Ja HOCE Karm/bHLy Ha ANaHy,

33 OHE KOJH HHUCY CIMYHU MEHM

M 33 OHE Ca MHOM WCTOBETHE.
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FOR THOSE WHO STUMBLE OVER THE THRESHOLD

| am seeking a pardon

for the artless,

for their endless astonishment,

for people always juvenile,

for utopians,

for those who are thirsty though carried over water,
for those who are clean though carried over mud,
for the one always collecting dreams,

for the silent, for the sad,

for those who are quite different from me

and for those who are the same.

For the clumsy and unskilled,

for those who stumble over the threshold,
those who drop the glass,

for those who always stand aside,

those who enjoy every little thing,

those whom everyone loves to meet,

for those who walk absorbed in thoughts

as if carrying a drop of water in the palm,
for those who are not like me

and for those who are the same.
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3ATIACTBY CPLA

Lape Oywane,

TPaXXMM NOMUIOBaKE

3a TPArMKOMHUHE TiypLe

W BOAHYE

KpO3 nadupuHTe cpua deckpajHe,
3a NoHWpawe y cede xegHe,

3a HejocneaHe

300r 1OCNEAHOCTH HEKE TajHE,

3a BEPOJIOMHE

300r BEPHOCTH HEKE YHYTApPHE,
3@ CKPOMHE

30or HekakBora y cedu borartcTsa,
3a OHE KOjH Cy Camo cpuy

BEPHA MacTBsa.
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FOR THE FLOCK OF THE HEART

Tsar Dusan,

| am seeking a pardon

for the tragicomic divers

and guides

in the endless labyrinths of the heart,
for those thirsty for plunging into themselves,
for the inconsistent

because of some secret consistency,
for the disloyal

because of some inner loyalty,

for the modest

because of some wealth within them,
for those who are only the heart’s
faithful flock.
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3A CYXHE MOMHUTOBAHE

Tpaknum nomunosamwe

3@ CYXhbe, Lape, NoOMUN0BaHe
KOJH rneAajy yBek npeaa ce

ma Ky na nohy v kopaue,

C KojuMa HUKO Hehe pa cTaHe

M Kaj UX HEBUHUM OMeET ornace,
M Kaj nnate uapy xapaue.

3a nomunoBaxe podujalue

KOjUMa HUKO KOHaKa He Aa,

Kojum xnebap Hehe xned na npona,

C KOjJUMa HH Y LIPKBH JbyAH He BOJE

[la YMTajy 3ajeAHO OYeHalle,

C KOjUMa C10D0AHO pa3roBapa camo yxoaa.

3a cedpe, cymbe NOMHNOBAHE,
KOjW Cy BEYUHH AYXKHWULM Lapa,
KOjH NPOLIOCT Kao 31y mahujy

He MOTy HUKaj ca cede aa CByKy,
0[} KOjUX W 3NMKOBLM HEMOXBATaHH
HagMmeHo ce Tyhe u KpHujy,

W APYrOBH U3 AETHICTBA Dexe

3a NpBY Ha MyTy 3a0KYKY.

3a cyXme, uape, NOMUIOBaHe,

3d HbUXOBO NOMHUI0OBAE
0] BOAEHHUYKOT KAMEHA TEXKE.
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FOR PARDONED PRISONERS

| am seeking a pardon, my tsar,

for pardoned prisoners,

who always look straight ahead
wherever they start and walk,

with whom nobody wants to stay awhile,
even though they are acquitted,

even though they've paid their fines.

For pardoned convicts,

whom nobody receives in the house,
whom no baker sells bread,

with whom not even in church
people read prayers gladly,

with whom only a spy

freely talks.

For serfs, pardoned slaves,

the tsar’s eternal debtors,

who can never get rid of the past

like of some evil spell,

from whom even the uncaught villains
scornfully distance themselves and hide,
and their childhood friends run away

to go around the first corner.

For pardoned prisoners, my tsar,
for their pardon
heavier than a millstone.
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3A HYOBEKA KOJH JE NOTYBUO NEPTAMEHTE

Tpaknum nomunosamwe

3a YoBEKA

KOjHW Ce BpaTHO C ayra nyTta

a norydro gokase v neprameHTe
[la je OHaj 3a Kora ce Kaxe

W KOjH jecTe,

TE MY /bYW HE BEPYjY HW T0Na CNOBA.
3a 4OBEKA KOjHU PYKOM MOKasyje
oxnaheHu AMMHbaKk cBora Kposa

M TPaBOM 3apacny cTasy fo npara,
a HUKO My Hehe aa nocsesouu

[la je MPOBOAMO TaMO AaHe.

3a 4yoBEKA KOra )XHBa caxpaHe

Ma HUJE HW Ha 3EMJbH

HHU Y HEHOj TAMH

U MEMIIH.

3a BuTe3’a

KOMe Cy pyKy /bydune majke

M Kora cy bnarocubanu ctapuu
[OKJIe He noceye TPOrnaBy HEMAH
rpasy ucnpej caMux AOBpaTaka,
[IOK He NMoTyye no CTewy Wapke
W HEe MOBaJW 3MHjCKe Kajle

U3 Hory doce yodaHuaam,

a Kora 3abopaBe 3a TpeH 0Ka,
jow JoK rnefajy MpTBy axnaajy

M MPTBY LIAPKY W MOCKOKA.

3a yoBeka Ha Kora ce
3abopaBom W oHu Daue

KOje W3 YebyCTH HEMaHHU crnace.

3a BOjHHKA KOjW DYKBHLE HEMA
a 0e3 Kmure uapcke BaXkHe
He MOXEe Lapy Aa JoKaxe
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FOR THE MAN WHO LOST THE PARCHMENTS

| am seeking a pardon

for the man

who has returned from a long trip

but lost the proofs and parchments

that he is the one he says he is

and that he truly is,

and so people do not believe a word he says.
For the man showing with his hand

the cold chimney on his roof

and the path overgrown with grass leading to the
threshold,

while there is no one who would testify
that he did spend his days in there.

For the man buried alive,

so that he is neither on earth

nor in its darkness

and damp.

For the knight

whose hand had been kissed by mothers
and who had been blessed by old men
until he cut the three-headed monster
right in front of the city’s gate,

until he killed the vipers on the rocks

and took out their poison

from the bare feet of the small shepherds,
but who is forgotten in no time,

even while they're looking at the dead dragon
and the dead vipers lying there.

For the man covered by

the oblivion of those

whom he saved from the monster’s jaws.

For the soldier with no identity card,
and without that imperial document
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na jey paty 3apodvo

cepam pata des3 npebdona,

[a MMa Ha NpCUMMa 0XXH/baka
BULLE HEro y rpynodpana,

Ja My joll Te0M METaK Kona.

3a BojHMKa Kora kaj dopba npohe
Dale Kao CIOM/bEHY NYyLIKY

y cTapo rsoxhe.
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he cannot prove to the tsar

that he earned in the war

seven wounds that cannot heal,

that there are more scars on his chest
than on a rampart,

that there still is a bullet in his body.

For the soldier who, when the fight is over,
is thrown away like a broken rifle

to a heap of scrap metal.
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3A CJIYTY JEPHE)A

Tpaknum nomunosamwe

3a cnyry JepHeja

KOJW OTKAKO pacTte Tpasa

1 HedO Oorpo3gom 3eesaa poau
y3anyAHO TPaXH CBOja Mpasa.

3a cnyry JepHeja

KOJH y30pa

dpasay ayxy oj ekBaTopa

W BHLUE UCTyL.A KaMeHa TBpAA
Hero y nodphy wro je dpaa,
KOjW MOB€3a BMLLUE CHONA
Hero wTo Apyru K1Ta useha.

3a cnyry JepHeja

KOju Ha packpwhy BHYe K3 rnaca
[la je eroBa wKBa Kojy Komna

W KEeroBa KpaBa Kojy Hanaca,

[a je rnaBa Kojy uma

Ha pameHuma

HEroBa rnasa.

3a OHe 0 uYMja ce npasa ornyue
CBH, 0] KMETOBA Na A0 uapa,
yuja KneTBa dyae CUMAHMUKY Tewka
MO HEKOMKO TELKHX TOHA,

Ma He duno gywe,

Ma He duno dora HU JemMoHa.
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FOR THE SERVANT JERNE]

| am seeking a pardon

for the servant Jernej,

who since grass has been growing
and the stars appeared in the sky
has claimed his rights in vain.

For the servant Jernej,

who produced

a furrow longer than the equator
and crushed more hard rocks

than there are hills on a hilly terrain,
who made more sheaves

than some made bouquets.

For the servant Jernej,

who on the crossroads shouts as loud as he can
that his is the soil that he tills

and his is the cow that he puts to graze,

that the head

on his shoulders

is his head.

For those whose rights are neglected
by all, from peasants to the tsar,
whose curse put on the tyrant

can weigh several tons,

be there no soul,

be there no demons and God.
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3A AJIKOXOJIE

Tpaknum nomunosamwe

3a ankoxone

LPBEHE, JKYTE U 3eEHE,

cnabe v jake,

U3 3emMaba Marne,

M3 3EMa/ba CYHYaHE NEHE,

3a BMXOBE CNATKE OMNCEHE,

3a HW Ha HeDy HY Ha 3eM/bK Yapaake.

3a MWjaHWLE, EMUTPAHTE,

y CTake e MOTYy Mame 1a MHCIE,
Mahe Aa namTe,

Mahe Aa nare.

3a /byne KOje ankoxoa Npor3BOAH
y WITO He MOXXe HujeaHa cpeha,
KOJ€ HEeroBH KapaBaHH

OJHEecy A0 TaKBMX CyBaTH

rae ce NyTHUK BULLE He goceha
CYMOpHe CTaHHLe 0faK/e KpeTe
HH Ja v dM Jo we aa ce BpaTH.
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FOR ALCOHOLS

| am seeking a pardon

for alcohols

red, yellow, and green,

weak and strong,

from the lands of mist,

from the lands of the sun’s foam,
for their sweet illusions,

for their castles between heaven and earth.

For drunkards, emigrants

to a state where they think less,
remember less,

suffer less.

For the men whom alcohol turns
into something no delight can,
whom its caravans

take to the places

where the traveller no longer recalls
the bleak station of his departure
and whether he wants to return to it.
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O KAMEHOBABY

[la ce npebydHMLA HA TPry KameHyje.

AKko HemaaHe besrpelHe cedapke
Ja ce npBa mMalu pykom odnyTka,
[a Ce NO30BY KEHE BNACTENUHKE.

AKO C€ HWje[iHa 0J, HBUX HE yCyau
Ja ce dauu KameHoM nocpen rpyau
WITO WX JbyDaB oo rpexa 3aHena,

[a Ce N030BY MOHAXHHE U3 Xpama.

AKO C€ HW HbUXOBA HE JUTHE pYKa,
aKo v oHe obope yena,

Ja Ce No30Be W LapHua cama,

[0 Tpra ja je JonpaTH Lena CBuTa.

AKO ce HW rocnofhu uapuum He ycxuTa
Ja Ce KAMEHOM Ha rpewHuLy dauwm,
HEKa 3a)XXMYpE CTPaKe W LienaTtu,
Heka nycTe na ocyheHa bexu

KyJa je BOAEe KOpauw,

HEeKa HUKO He TPYM Ja je BpaTH.
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ON STONING

Let an adulterous woman be stoned in the square.

Should there be no sinless serf woman
to cast the first round stone,
let noblewomen be called.

Should none of them dare

to throw a stone at the breasts

that were led by love into sin,

let the nuns from the temple be called.

If they should not raise their hands,
should they lower their heads too,

let the tsarina herself be called

and be properly escorted to the square.

Should the tsarina not quite rush

to throw a stone at the sinful woman,

let the guards and executioners look away,
let them allow the convict to escape
wherever her feet may take her,

let no one run to bring her back.
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O MPE/bYBH

AKO BIaCTeMH YYMHH Npembydy

ca cedapkom,

Ja ce cedapku Hakaneme BENMKE OCne,
na Aa Ce XMBa y Kyay 3a3uia

M Kyna ja ce onawe AyDOKHUM japKkom;

a BNACTE/IMH HA CTa3MW KOjoM je De3 cTuaa
XWTao Ha cacTaHke

Ja ce neneaom nocrne.

A aKo ce MKaj y LuapCcTBy MU JecH

[a ce BnacTenvMHKka 3abopasu ca cedpom,

Y KyJ1 CBOjOj

UK y cedbapckoj notneyuu,

[a ce ap3HKK cedap odecu

yCpes laHa Kaj Ce CEHKE CMatbe;

a OCKpHaB/beHA Ky/a Aa Ce CPyLu

MowTo Ce npe/bydHHULa BAACTENMHKA HArHa
[1a joj C Npo30pa NOCMATpa BELLAE.
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ON ADULTERY

Should a nobleman commit adultery

with a serf woman,

let the serf woman be infected with smallpox,
let her then be walled up in a tower alive

and let the tower be encircled with a deep ditch;
and let the nobleman be covered with ashes

on the path which he went along

rushing to meet her with no shame.

Should it in my tsardom ever happen

that a noblewoman forgets herself with a serf,
either in her tower

or in the serf’s hut,

let the impudent serf be hanged

in the middle of the day, when shadows are small;
and let the desecrated tower be demolished

when the adulterous noblewoman has been forced

to watch the hanging from its window.
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3A CBAJBE BE3 BEHYAMA

Tpaknum nomunosamwe

3a cBajde yunmweHe de3 BeHuYamwa,
0e3 dnarocnosa apxujepeja,

BaH Ctyaenuue v [leyana,

3a cBagboBama

OHMUX KOjH CYy CyHLE y3enu

3a CBeAOKa

a 33 U3MHpPHY

NPpOrnacuan MUpUcC duma;

3a OHe WTo cy De3 cBaToBa,

Kao y 3aayxduHy CBeTora kpama,
YLWAK Yy AYDOKY LYyMYy MUPHY

nyHy KOCOBaQ, 3eda v Kkpeja.

W Haj OTBOPEHOM KHHIOM XKHBOTA
wTo je dbaucrana, Wymena U Mupucana,
Kao u3Haa jeahema,

Ha NUTawe Wyme

y3UMajy M Cce gpare Bobe
0JrOBOPHIIH, NPBO YOBEK

Ma OHAA KeHa,

Kao npej CBEWTEHWKOM LUTO APYrH YHMHE,
na he 3ajenHo cas xuBoT npohw,
HEroBO0 MECEYMHOM 0DacjaHo
BHIMHCKO MOJbe

W HEeroBe ypBHHE.
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FOR CELEBRATIONS WITHOUT WEDDINGS

| am seeking a pardon

for celebrations without weddings,
with no blessing of an archpriest,
outside of Studenica and Decani,

for the celebrations

of those that took the sun

as their marriage witness,

and the scent of herbs

as incense;

for those who without wedding guests
went into a forest silent and deep,

full of blackbirds, chaffinches and jays,
as into the temple of the Holy King.
And on the open book of life

that glistened, murmured and smelled,
as on the Gospel,

to the question of the forest

if they would willingly take each other
responded, first the man

and then the woman,

as others do before a priest,

that they would go through life together,
through its moonlit

fairy field

and its gorges.
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3A MAPHJE MATOAJTEHE

Lape Oywane,

TPaXXMM NOMUIOBaKE

33 *XEHE KAMEHOBAHE,

3@ BbHHE CayyYecHHLe, NOMpUHHe HohH,
3@ MUPUC JETENHHE W TPame

roe cy nane onuvjeHe

Kao MPEenevue U LWbykKe,

33 FbHHE XHUBOTE MPE3PEHE,

3a, HEYJ0CTOj€HE CAMUNOCTH,
/byDaBHE HUXOBE MYKE.

Tpaknum nomunosamwe

3a MECEYUHY U pyduHe

KOXE HHHE,

3a keHe Cympake,

3@ N/bYCKOBE KOCE pacrieTeHe,
3a pyKy cpedpHo rpame,

3a t1He /bydaBu pasronuhene
W npoknete —

3a Mapuje MarpaneHxe.
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FOR MARY MAGDALENES

Tsar Dusan,
| am seeking a pardon
for stoned women,

for their accomplices, the darks of night,
for the smell of clover and the branches

where they fell intoxicated
like quails and woodcock,
for their despised lives,
for their aches of love

not shown compassion.

| am seeking a pardon

for the moonlight and the rubies

of their skins,

for their twilights,

for the showers of their hair let free,
for the silver branches of their arms,
for their loves bared

and doomed —

for Mary Magdalenes.
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3ATIOTYB/bEHA JbYBABHA NMUCMA

Mwunoctw, uape,

3a JbydaBHA MMCMa KOja Npexuse
CPUE M PYKy LITO UX NHCA

Kaj ce Hara

Hahy Ha Tyhem xnagHom anany,
Kaj CBELWTEHWLM W TPELUHULN CTapH,
Kaj TBOjW NUCapH,

MOABNAYUTH PELOBE Y HHMA CTaHY.
3a nucma npespenux HecpehHuua
Koje cy nocne Tpehera cvHa
3aBosiesie YoBeKa

C KOjuM Hucy pahaTtu cmene.

3a nopyke y HEBELWTUM CTHXOBMMA
KOj€ Cy TBOjHU KOM/baHWLH

cnanv xenama Ipka v Jlatuna.

3a ;bybaBHE UCMOBECTH MOHAXHHbA
KOj€ je OJHEeKyAa M3 nakna

Ha CyHLe M3Heo nakocHu Hago.

3a nucma TyhuHckor BojckoBohe
KOra ce TparMyHa cTpacTt goTakna
npema BAacTeNMHKky Kpaj Bapaapa.
3a NoCnaHMuUe TBOjUX NOKAMCApa
KOjW Cy y TaHaHEe BO/bEHE pYKe
MNIETAUKE WMHjyHKE

npeaany BaXKHe TajHe LapCKe.

3a tBor uapesuha npBy mnagy cety
MMCcaHy NOTajHO Ha NEprameHTy
30or nenoTuue koje cedapcke.
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FOR LOST LOVE LETTERS

Mercy, my tsar,

for the love letters that outlive

the heart and hand that wrote them,
when they find themselves

naked in a strange, cold hand,

when the priests and old sinners,
when your scribes

start to underline their lines.

For the letters of those despised souls
who after their third son

fell in love with a man

whose children they couldn't have.
For the messages in clumsy verse
which were sent by your lancers

to Greek and Latin wives.

For the nuns’ love confessions

which the malicious devil

brought to light somewhere from hell.
For the letters of a foreign commander
affected by that tragic passion

for a noblewoman near the Vardar.
For the missives of your envoys

who in the dear tender hands

of a Venice female spy

put important imperial secrets.

For your prince’s first youthful misery
written on parchment in secret
because of some peasant beauty.
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3A CEBAPCKE XXEHE

Munoctv monum

3a wane cedapckux KeHa

Kaj ce NMoByKy Yy BajaTe

W JIy4 YTpHY,

3@ WHPY HHUXOBOT KUKOTA y TaMH,
3@ MUCAHM LWITO KX, y CyMpak, npaTe.
3a MawTe wHHE CYHLIEM OnasbeHe,
M TajHE MUPHCOM CEHa 3anaxHyTe,
3a cedapcke xeHe,

3a ypamsbeHy y HeTauHa cehama
Hoh swybasu 1 Hoh nopohaja,

3a OHO 3D0T yera UM Kpaj OrbULWTa
CBEKPBA YI/bEB/BE racH, U 0A0paja.
3a cebapcke XKeHe paHo yaaTe,

M3 MaTEPHUHCKOT KpWa NpeHeceHe
MOJ KAMEHE YCOBE CTPACTH;

3a ApEBHE y hHMa NPOLLIOCTH OCTATKE,
33 ypouMLe NOA AEYjHUM Y3INAB/BEM,
3a HocroKe CKPHBEHE Y KPOBY,

3a cedapku y3gaxe noTtajHe

Kaj ce o KpasbeBhuma npuuajy ratke,
3a BUX WTO U y foda paTa,

Kaj MM noj cpuem ydujajy aete,
TpyaHohy dnarocnoseHom 308y.
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FOR PEASANT WOMEN

| am begging for mercy

for the jokes of peasant women

when they withdraw to their quarters

and put out the light,

for the sweetness of their giggle in the dark,
for the thoughts that are with them at dusk.
For their fancies inflamed by the sun,

and their secrets struck by the odour of hay,
for peasant women,

for the night of love and the night of giving birth
framed in inaccurate memories,

for that for which their mother-in-law
extinguishes and counts the embers in the fireplace.
For early married peasant women,

taken from their mother’s wing

to stone torrents of passion;

for the remnants of the ancient past in them,
for the charm under the child’s pillow,

for the basil hidden in the roof,

for the peasant women's secret sighs

when stories of princes are told,

for those who in time of war,

when their unborn child is killed,

call pregnancy a blessed state.
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3A bBPAHKOBHWHCKE CEJbAKE

3a DpaHKOBMHCKY MOCHY MNOBavy
Kao MaK LpBEHY MOC/E KHLLE,

3a HeodpaheHy 3emsby Kpaj nyTa,
y cabmuumum Wy gpauvy,

3a packoLl KOpPOBa M KyKyTa

OKO Ce/bakoBoOr MioTa U mehe,

3a HernadupueHe wuBe cmehe,

3@ MMCA0 MY HECAaBPEMEHY:

Kaj YOBEK UMa Tpne3y MyHy,

HeKa Ce HaxpaHe W YaBKe W BpaHe,
3a nnojose WTO My Noj BohKkom TpyHy.

3a cebake DpaHKOBHHCKE,

3a tbHMX0OBE NMCOBKE,

3@ KPUTHKY tbUHY

Koja He dupa rae he nactu,

KOja 3BE3J€ W CyHUa C Heda CkuHe,
KOja pa3Beje opeone

Ca CBeTalla W ca BNacTH;

3a NOAUTHYKE KOMOMHALMje H1Ke
Kpaj namneka

Yy MUPHCY LIMOpE U KOMHHE;

3a DpaHKOBMHCKOT TaKBOTa YOBEKa, —
a TOJIMKO CBECHOT C10004€ U Hauuje
na du my nosasuaeo u lNepukne.
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FOR BRANKOVINA PEASANTS

For the lean soil of Brankovina

as red as poppies after the rain,

for the untilled land by the road,

full of irises and brambles,

for the abundance of hemlocks and weeds
near the peasant’s landmark and fence,
for the brown fields with crops not quite reaped,
for his old-fashioned thought:

when a man’s dining table is full,

let jackdaws and crows eat, too,

for the fruits rotting under his fruit trees.

For the Brankovina peasants,

for their curses,

for their criticism

unselective in the choice of targets,
which takes down the sun and stars from the sky,
which destroys the aureoles

of saints and of the authorities;

for the political schemes that originated
near the brandy still

in the smell of marc and huskus;

for such a man from Brankovina,

so much aware of freedom and his nation
that even Pericles would envy him.
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3A HEPOTKHHE

bnaropasymeBame Tpaxum

3a JKEHE KOje HHUCYy Jane

dory doxuje HY uapy uapeso,

KOJ€ HHUCY 3aHuxane

Y KONEBLM JeTe,

3a HebnarocioBeHe,

3a XKeHe

KOje npes codbom Hoce TpaHcnapeHTe
CHOBA W MaluTe,

Y UMjEM KPBOTOKY CaMO MECME LLIYME,
3a OHE YMja cpua nnojae

MHWPHUCH U1 XydopH Boae,

yuja cy Hapyuja nyHa camo odnaka,
KOje Kao MTULE HajJ 3eM/bOM NpaBe rHesa
v BoseHo usehe nenote pose.

3a cBaKkora KOjMu M31a3u U3 peaa
CBAKOJHEBHQ,

HaBHKHYTA,

KOJW OMYUHLEH NyTa

HeKyJ BaH ApyMa ApeBHa.

Tpaxkum nomunosamwe, Apary uape,
3a OHE KOJ€e Cy OA MIAAOCTH paHe
MPUBOAENE CE LAPCTBY MOE3HjE,
KOje Tpenepe Ba3jaH kao dpese,

M MECEYMHOM CE 3aHOCe Kao dapka,
3a Jedumuje,

3a cBete Tepese,

3a cBaky Cado

W JoBaHKy o4 Apka,

3a CBE 3aHETE W HEJOBPLUEHE,

U 3@ MEHE.
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FOR THE BARREN

| am seeking understanding
for the women who have not given

to Caesar what is Caesar’s and to God what is God's,

who have not rocked

a child in a cradle,

for the unblessed,

for the women

who carry before them signs

of dreams and fancies,

in whose bloodstream murmur poems only,
for those whose hearts are increased

by scents and the ripple of water,

whose arms are full of clouds,

who make their nests above the ground like birds

and give birth to watery flowers of beauty.
For everyone who is out of line with

the everyday,

the customary,

who wanders enchanted

somewhere away from the ancient path.

| am seeking a pardon, dear tsar,

for those who in their earliest youth
joined the tsardom of poetry,

who always flicker like birch leaves
and are carried by the moonlight like a boat,
for Jefimias,

for St Theresas,

for every Sappho

and Joan of Arc,

for all the enthralled and incomplete,
and for me.
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3A HOBAHKY
KOJA CE MO OLY HE 30BE

3a gete KOMe ce OoTal, He 3Ha,

4yHje UME MajKa He M3roBsapa,

HY Npej N1LEeM CUHA, HW CBELUTEHUKA,
HY NIMLEeM uapa,

3a OTPOKA KOjH 33 OLEeM YesHe

M Kaja CcTaca Jo BOjHHKA.

3a Hejaka cTBOpa

KOra MaTH OCTaBM yKpaj cTora
B/1ACTEOCKOTra CeHa, BNAaCTEOCKHX KPCTHHA,
Ha MUNOCT U HEMUAOCT TyHux gywa.

3a npehyTaHor BEAIMOXKE CHMHA

KOME ce CMuUnyje

ydora KkyaemHMUa M3 noTaeyLwa.

3a aeTe HUUMje

WwTo Be3 Heapa MajKe XHUBOT Moye,

KOME He OCTaBH OTal WTHTA,

3a Haxoue

KOME HEMA HWKO [la ABOPH, HUKO Aa MOCTH,
HWKO Aa Tena,

camunoctu!

Camunoctu

3a 40DaHKy KOja Ce Mo ouy He 30BE,
KOja He 3Ha YHje je KOCTH,

yujer MIeKa,

HH A€ jOj CE OYMHCKH KPOBOBH AUME,
3a TBOT KOM/baHWKa KOjH CNaBH
nomajke cedapke KpCHO UMe.
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FOR THE SHEPHERDESS
NOT BEARING HER FATHER'S NAME

For the child whose father no one knows,
and the mother doesn't say his name,

not in front of her son, or her priest,

not before the tsar,

for the boy longing for his father

even when he's old enough to be a soldier.

For the wretched creature

left by the mother near a stack

of the landowner’s hay, the landowner's ricks,
to the tender mercy of strangers.

For the nobleman’s secret son

on whom the poor spinner in her hut

has mercy.

For no one’'s child

who didn’t start its life on its mother’s breast,
who was left without its father's protection,
for the foundling

with no one to serve it, no one to support it,
no one to talk to it tenderly,

mercy!

Mercy

for the shepherdess not bearing her father's name,
who doesn’t know her blood,

or her mother’s milk,

who doesn’t know the home of her forefathers,
for your lancer who celebrates

his foster mother’s patron saint’s day.
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3A MMECHUKHUBY, 3EMJbY CTAPUHCKY

3a MEeCHUKHIbY, 3€M/bY CTAPHUHCKY,
33 hEeHE BEYHe peKBU3NTE

W wabnoHe,

3a Hebeca Koja HexxHowhy kunTe,
3a NaTeTU4YHe CyKode BacHOHe,

3a IMBaJe HUKAA UIMWNE CuTe,

3@ IMPUKY MHPHCA U MECEYHHE,
3a Npe3peHe anpuacKe NNaBeTH,
3a OKTODApCKHX WyMa DyKTHHE,
3a CIMKOBWTOCT HHHY MpacTapy,
3a DajKy WTO je nuLe Uhbe.

3a 3emimy,

3a MENOJHUYHOCT HhEeHE NOEe3Hje,

3a boraTcTBO Ccpoka

MIAHWHCKKX HEHHUX OfjeKa,

33 EHWX MOTOKA C10d0AaH CTUX, MIAAH,
ycnaBaHKy wTo je ycpes ywha

nesa peka,

3@ 34paBMLE WITO UX U3 KAMEHA

Hanujajy BOgoNaau.

3a 3emimy,

3a CNOBO J/byOBE,

noesujy JbydaBHY HEHY,

3a Maapwurane BOAEHOT LBETA,
3a cBajgdeHy necmy denor rpama,
3a jynckor Heda 30upke coHeTa,
3a MECHHMKA KOjH BOJIM U Camba,
3a KOCa, 3a CnaByja,

3a era, 3a CBaxora

KOJH je Mao HEMUNOCTH —
NMOMHN0BaHA!
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FOR THE POETESS, THE OLD EARTH

For the poetess, the old earth,

for its everlasting equipment

and patterns,

for the skies boiling with tenderness,
for the pathetic clashes of the universe,
for the meadows never tired of idylls,
for the lyricism of fragrancy and moonlight,
for the scorned blue April skies,

for the flares of October forests,

for their ancient vividness,

for the fairy tale written by hoar frost.

For the earth,

for its melodious poetry,

for the richness of the rhymes

of its mountain echoes,

for the fresh free verse of its streams,
the lullaby sung by the river

at its mouth,

for the toasts that waterfalls

drink from the rocks.

For the earth,

for the word of love,

its love poetry,

for the madrigals of water plants,

for the wedding song of white branches,
for the sonnet collections of the July sky,
for the poet who loves and dreams,

for the blackbird, for the nightingale,
for him, for everyone

fallen into disfavour —

a pardon | seek!
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3A OHE KOJHU HE YMHPY HA BPEME

3a AYLWEBHO CTawe

Kao O/ Npe nona BeKa,

3a YoBeka

KOJW BOMM CTapUHCKE /byDaBHE MECME,
3a OHE KOjH Ce NpoXyjanor apxe,
KOjW MULY KaKo CEe MMCaTH HE CMe,

3a JbyA€ KOjU He yMejy Aa uay dpxe,
KOjH 3a0CTajy dap nona kopaka,

3a OHE KOjU HE YMHPY Ha BPEME,

KOju Donyjy 04 0CBpTa M pacTaHaka,
3a OHE KOjHU He Naje W He Xape,

3a cTape NojABHre M 3a CNaBe CTape,
3a OHE YMjH je 3aBHYaj

Ha obanama npownocTy ocTo,

3a bHX0BO ropko cehara 3a40BOLCTBO,
3a OHE KOjH yralleHa cyHua dpaHe,
Koju ce cehajy cHeroBa oa nawe,
TPaXXMM NOMHIOBAbE.
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FOR THOSE WHO DO NOT DIE IN TIME

For the mental state

half-a-century old,

for the man

who likes old-fashioned love songs,

for those who stick to the past,

who write the way they shouldn’t write,
for the men who cannot go faster,

who lag at least half a step behind,

for those who do not die in time,

who suffer from turnings and partings,
for those who do not rule the roost,

for old exploits and for old glories,

for those whose homeland

has remained on the shores of the past,
for the bitter pleasure of their memories,
for those that defend extinguished suns,
those that remember last year’s snows,

| am seeking a pardon.
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3A ATTOKPHUOE

Tpaknum nomunosamwe

3a NporHaHe

dorymuncke anokpude

W pomate,

roe ce BUAe TParoBu pyky,

rae cy pefoBH MCNOABAAYEHH
0/IOBKOM M1aBOM,

rae cy NoKMAaHe MHOre CTpaHe,
0 KOjHUMa Ce TOBOPH Ca NOJCMEXOM,
a uuTajy ce ca 3abopasom;

33 OHEe KOjH CE y BEYHOCT He BO3e
KONECHULIOM J1akoM

HHUTH jally HA KOy Op3y,

seh ce nonako

BEpY KAMEHUTUM CTa3ama Ko3e.
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FOR APOCRYPHA

| am seeking a pardon

for banned

heretic apocrypha

and stories,

where traces of hands can be seen,
where lines were underlined

with a blue pencil,

where many pages were torn out,

of which one talks contemptuously,
and which one easily forgets;

for those who do not drive a light vehicle
to eternity

or ride a fast horse,

but slowly

go along steep and narrow rocky paths.
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3A MABMOHHYAPE

[TomunoBamwe Tpaxum, uape,
3a mafjMoHuuape,

WITO yrneAajy M CyHua npamex
y UMjEM aeny,

WK 3PHO XKMT3,

WKW Lena neta nenyjasa,

LITO CNA3€ 1M KOME Ha ueny
MHNOCTH 3HAMEH —

pa3Bejy marny 13 pykasa,
M3roBOPE HEKY Yapoaujy,

W CBE CKPH]y.

3a mahuonunuape,

KOJW Cpej HEeUYHje MOMPUHHE
nane xnafHe deHrancke Batpe,
KOJjW MOKYCOM npeodpase

y NOJbE MIIEHWULE HEYHM]Y NAEBY,
W'y ABOpPLE Heuuje wartpe

W yaTtpe,

KOjHU MEXOBHMMA, ONCEHAPCKH,
pacnupe OKO HEKOT C/1aBE BPEBY.

3a mahuonunuape,

KOjUMa je Camo CajalmwocCT Aata,
3@ hHX,

3a CBE LWITO 3@ CODOM 0CTaB/bajy
JEAUHO Kyne o KapaTa.
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FOR MAGICIANS

| am seeking a pardon, my tsar,

for magicians,

who as soon as they see a ray of the sun
in someone’'s act,

or a grain of corn,

or entire swaying summers,

who as soon as they notice a sign of mercy
on someone's face —

spread mist from their sleeve,

use some magic charms,

and conceal everything.

For magicians,

who in the midst of someone's darkness
light cold Bengal fires,

who with a formula transform
someone’s chaff into a field of wheat,
and someone’s tents and huts

into castles,

who with bellows, illusively,

stir round somebody the confusion of glory.

For magicians,

to whom only the present has been given,
for them,

for all who leave behind themselves
houses of cards only.
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3A HCMEBAYE

Tpaknum nomunosamwe

3a UcmeBaue

KOjH CBE U3pEnAa U3BPXKY pYray:
MeceyeBy r1aBodosmy,

U CYHUYEB ONTUMH3AM,

nodporty wuBe,

paao3HanocT BOAa,

Jyly 3aTBOPEHY,

Jyly WTO Ce 1aKo 0AQ,
CTpacTH CTapaua,

/byDaBW MNAae MeHy,

cBauujy ydorocr,

CBAYMjy BEIHUHHY,

OHE LITO 33 APYre XHBE,

OHE LITO 33 APYre rMHy,

neno des BpefHOCTH,

[eNo rae BpeAHOCTH UMa, —

3a ybore ucmesaue

Kpaj Kojux cumnnonu cpehe muny
OKP3HYB WX CAMO NepjaHuLama
CBOTa JMMa.
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FOR THE MOCKERS

| am seeking a pardon

for the mockers

who ridicule everything:

the moon’s headache,

and the sun’s optimism,

the goodness of fields,

the curiosity of waters,

the closed soul,

the soul that gives itself easily away,
the passions of old men,

the foam of young love,

everyone's poverty,

everyone's greatness,

those who live for others,

those who die for others,

works of no value,

valuable works,

for the poor mockers

by whom simplons of happiness pass
brushing them just with the plumes
of their smoke.
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3A 3ABUAHHUKE

3a 3aBMAHHKE KOjU MOMoape

04 0Abnecaka CyH4YaHOr faHa
WITO Y HEYHWje ABOPE Npoape,

33 YOBEKA KOjH MP3H W BOAY 3aTO
wro xydbopwu u3a tyhera nnora,

v 3emiy, jep paha v koa apyrora,
W cenuua jato

Koje Ha Tyhy kyny cnehe.

3a 3aBUHHUKe

KOJW MUCHY Kao 3mMHja y npoueny
u3uhe a1 ynja cMenocT Ha BUAENO,
PEKHY N1 JbYAH KOjy peuy neny

3a HeuwWje geno.

3a mype

KOJHW MPHKEBKYjy fa cynda HaHece
Ha yapjake Behe o4 HHUXOBHX
3em/boTpece,

[la je3suK noxapa

CTOTOBE HEYMjEe CNABE NA3HE,

a OHM [1a ra MOTpe Herge u3dnusa.
3a 3aBUHMKE,

bMMa, Lape, He Tpeda rope KasHe
04 37100€ KOja UM Ccpue Harpusa.
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FOR THE ENVIOUS

For the envious who turn blue

because of the gleams of sunlight

coming to somebody’s home,

for the man who even hates the water

for gurgling behind someone else’s fence,
and the soil, for being fruitful for another,
and the flock of migratory birds

landing on somebody else’s roof.

For the envious

who complain bitterly

when someone’s courage comes to light,
when people start to praise

somebody for his work.

For the men

who wish for destiny to bring

earthquakes to the houses

bigger than theirs,

tongues of fire

to lick the stacks of someone’'s glory,

with them watching all that from somewhere near.
For the envious,

there isn't more severe a reward for them, my tsar,
than the malice eating their heart away.
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3ATIECME

3a necme

WITO Y TAHKMM IMPCKMM KOLLY/bHLAMA
u3uby Ha NOCMPTHE KPUTHKE LUYY,
Kaj CBAKHW XyAaH KAMEHOBaHA
KaMEHOM CE Ha tH1X DauaTH CTaHe,
KaJ XajKkayu Ha cTape cnase
nejeHome NoABpruy duuy

MeCHUKOBE CTHXOBE HEJOMEBAHE.

3a necH1KOBY MpBy /bybas
3aTBOpEHY y CTUXOBA

KPXKE KOMOp€ W NPEeTKOMOPE,

3@ YeJHOCT HEHY,

Kaj noj pajo3HanocTy nagHe ayny,
Kaj CBayuje MalluTe BeTpewaye

y MOTOH KpeHy

na npoHahy rae ce v 3bor kora
npBa NeCHUKOBA Tyra 3aye;

3a TaKO3BaHe NECHUUKE rpexe

KaJ MX Ha apXxaHre/iCKe CTaBe Bare
NMLEMEDH Ha oKynNy.

3a cTBapanayvky TajHy HEXHy Kao caca
KajJ Herno3BaHW NecMy Ha BpaTta
OAHEKYA crosba daHe,

a MecHUK nexxu becnomohaH

y 3eM/bM Aydibe of ABa XBaTa.
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FOR THE POEMS

For the poems

which in light lyric shirts

go out in the bitter cold of funeral criticism,
when everyone craving to stone

starts to cast stones on them,

when the old glory beaters

start to use their icy whip

to beat the poet’s unfinished verses.

For the poet's first love

closed in the fragile

ventricles and auricles of verses,

for its chastity,

when curiosity examines it thoroughly,
when everyone’s windmills of fancy
are put into operation

to discover where and for whom

the poet’s first sorrow began;

for the so-called poetic sins

when they are placed upon the archangelic scales

by the gathered hypocrites.

For the creative secret as tender as anemone
when an intruder suddenly appears

at the poem'’s door,

while the poet is helplessly lying

in the ground more than two fathoms deep.
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3ATIENE/BYTY

Tpaknum nomunosamwe

3a IenoTy Koja Noj KOpUTOM cnasa
nok ce mahexrHa Khu y 3naTHOM pyxy
JBOPOM LLENYPH,

3a nenesyry,

3a neneo cypu

KOjH MO w0j naja

nok kpassesuh khepu mahexuHoj
CaCeyeHHx nera

uMneny HaBnauu;

3a macTopky koja y 3anehky croju
oK cy oxonux mahexunux khepu
MyHE TBOj€ ABOPAHE W MEPHUBOjH;

3a IenoTy Koja Noj KOpUTOM cnasa

y TaHUMMaA Hexaja v npesupa,

3a keHe y BpTy 3aMeTHyTe CTone,

3a NacTOpKy KOjy He u3Boje

npea Kpa/beBCKOr Npocua aa je dupa.
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FOR CINDERELLA

| am seeking a pardon

for beauty sleeping under the trough

while the stepmother’s daughter in golden garments
is showing off in the palace,

for Cinderella,

for the grey ash

falling on her

while the prince is trying to put the shoe

on the stepmother’s daughter

with chopped away heels;

for the stepdaughter standing in the background
while the stepmother’s arrogant daughters

fill your halls and parks;

for beauty sleeping under the trough

in the chains of negligence and scorn,

for her steps hidden in the garden,

for the stepdaughter not taken out

before the royal suitor to select her.
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O 1oBY

Y cBako poba 3ope netwe

[a Cy CPEMHU COKOJIM U XPTOBH,
Kaj uap yCXTe C BNacTENOM Aa JIOBH,
[a Ce KpeHe joll 3a poce 1 xnasa
JOK/E HUCY YTBE 3n1aToKpHne

Ha je3epy CKPUBEHOM Yy apulue
MECEYHHY Ca BOAE pa3arHane,

JOK CE€ COBE HUCY 0f, laHa CKpwe,
a Ha CyHLe 13alune Kamewapke,
JOK 3eM/ba KO JETE OKYMaHO AMLue,
JOK He HaBYKy okaone cdasaHu,
[OK Ce Kpeje He CTaHy Aa obnave,
JOKJ/IE jeleH pOroBe He pasmpcH

U3 rpara noj Kojum je nperohuo,
JOK/E PUC HE HAOWTPH KaHye.

[la ce uapcKu rocTv ¥ NOKAUCapH,
Tyha BnacTena Ha ABOpY 3aTeyeHa,
y 0B 30BY,

v uapesuh v npecsetia Luapyua,
KOja M€ je NpaThIa U Ha BOjCLM,
mehy Bnactenom aa dyay y nosy.
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ON HUNTING

At any time at summer dawn

let the falcons and greyhounds be ready,

when the tsar feels like hunting with the lords

let all start while there is still dew and shade,

while the ruddy sheldrake still haven't

chased away the moonlight

from the lake concealed by the larches there,

while the owls still haven’t hidden from the day,
while the vipers still haven’t come out in the sun,
while the earth is still breathing like a bathed child,
while the pheasants still haven’t put their armours on,
while the jays still haven't started to get dressed,
while the stag still hasn't freed its antlers

from the branches under which it spent the night,
while the lynx still hasn't sharpened its claws.

Let the imperial guests and envoys,

foreign lords that happen to be at the court,

be invited to the hunt,

and let the prince and the most honoured tsarina,
who accompanied me in battle too,

be among the nobles hunting.
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3AJIOBHULWITA

Lape Oywane,

TPaXXMM NOMUIIOBaHE

3a JIOBHILTA,

3a HaUMYKaHe rHesgama rpaHe,

3a Kpuna kobaua,

3a HebonmapHe noaBure wHHe,

3a TeTpedoBo nyaoBameE,
3aBepeHuuKu gpeeha Tajay

npep yac kap he cyHue na 3ahe,

3a M03aK 3MHje KaMewapke,

3a OCYHYaHHW TpeMm rywtepa,

3a MJIeKO T/bHBa,

3a JMB/BUX MUena wymcka noarpaha,
3a CBMTaLaA W NaweBa HohHe Bapke,
3a besumeHa, jeaBa BUAbUBA, CTBOPA
WITO y NNIEH CMepa,

3a WyMe CBEeXH nparnoyeTak,

3a patbeHa nnyha rpama,

M NYHU Mecel Y KOjH Ce Kao Y HULIAH
3aduja meTak.
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FOR HUNTING GROUNDS

Tsar Dusan,

| am seeking a pardon

for hunting grounds,

for the branches full of nests,

for the wings of sparrow hawks,

for their sky-ripping adventures,

for the grouse’s follies,

the conspiring silence of trees

just before the sun has set,

for the brain of the common viper,

for the lizard's sunlit porch,

for the milk of the mushrooms,

for the forest suburbs of wild bees,

for the nocturnal illusions of fireflies and stumps,
for the nameless, hardly visible creature

who is prepared to attack,

for the fresh origin of the forest,

for the wounded lungs of the branches,

and the full moon in which a bullet buries itself
like in a target.
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3A 3BEPH OKJ/TIEBETAHE

3a rpab/MBHLE W 3BEPH OKNEBETAHE,
3a BYKOBE LUTO Ce Kpo3 3adpaH cTapw,
y NeThe AaHe,

CMylTajy CMMPEHO Kao KapAvHaiH,
3a /1aBa y NpaLwyMH LWITO CakapH

Kao NeCHWLH POMAHTHYapH,

3a nopoauuy Beapy measehy

WITO CE JETHHCKH WaH,

3a nocnane y CeHLH jaryape v naHrepe,
3a puca y Kasesy

KOjH Kao YOBEK TAMHMLY JIOMH,

3a CBAKO rOHEHO 3BEPE,

3a 3BEpHHbA CPLA XKMBOTY OAAHA,

3a CBa HhMXOBA M CBA Halla

3BEpCTBa

v podbpa boropana,

NMOMHN0BaHA!
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FOR SLANDERED BEASTS

For predators and slandered beasts,

for the wolves coming down through the old preserve

on summer days

serenely like cardinals,

for the lion daydreaming in its jungle
like romantic poets,

for the cheerful family of bears
joking like children,

for the jaguars and panthers
sleeping in the shade,

for the lynx in its cage

demolishing it like a man his dungeon,
for each hunted beast,

for animal hearts loyal to life,

for all their and for all our
bestialities

and good deeds natural,

a pardon | seek!
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3A BOTOBE

Tpaxxum nomunoBsamwe 3a dborose,
3a rnac phasu wTo ux duje.

LTa cy cBe Hergamwe cMpTU-NewwaLn
KOje Cy nmyToBane of Heda o 3emme
Mo CTO roAMHa,

KOj€ CMO MOHEKaA 1 YMONHUIH,
npema CMpTH KOjy DOr 3emamCku

3@ 4yac TMiM,

0e3 okneBata, Ha Hac Daum.

LTa cy paspambrHe

usmehy mwyau v Jexose,

KOjH je Deao 0 /byACKUX NaTH
0e3 npepaxa,

npema pasaambHHu

KOja 0ABaja 3eMasbCke dorose

oA podoBa 1 meponaxa.

Llta cy HenpaBsae dora lNepyHa,

ITa Cy HEroBe rpmbaBHHE

y Aoba jyHa

KOje moroje npBo YodaHe,

¥ nNpBO cedapcke nueHuue cnane,
npema Henpasax 3eMabCKHX dorosa
KOja W 13 Beapa Heda dane

mehy HesawTnheHe u mehy marne.
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FOR GODS

| am seeking a pardon for gods,
for the bad reputation they have.

What are all former pedestrian deaths

that travelled from heaven to earth

one hundred years each,

in whom we sometimes induced mercy,
compared to the death which the earthly god
in an instant,

with no hesitation, sends to us.

What are the distances

between men and Jehovah,

who was fleeing from human suffering
without rest,

compared to the distance

separating the earthly gods

from slaves and peasants.

What are the unjust deeds of god Perun,
what are his thunders

in the month of June,

which strike shepherds

and burn peasant crops first,

compared to the injustice of the earthly gods
coming out of the blue

among the unprotected and among the small.
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nay uAPCKUM JPYMOM

oy uapckum gpymom byau

Kao W3 MaKna yTeKku,

Hemnua UM JbyTa paHa naau.

Ko cy oHH, KO cy oHM?

To cy rpewH1umM wto cy xpuwhaxe

y Apyry Bepy npojau.

Moy uapckum gpymom desyxu,
HE pajayje Ayle wbHHe

r1ac NTULeE WTO Wymy cpedpH.
Ko cy oHH, KO cy OHM?

To cy Ha 300poBMMa MOXBaTaHK
HEMOKOPHH cedpu.

oy uapckum gpymom wbyau
OXKEXEHHW, MOAPHLIA NMYHH.
Ko cy oHH, KO cy oHM?

To cy jepeTvum

v 5adyHu.

Uay uapckum apymom by au
pacnopeHux HO34pBa,
nornen UM ce racH.

Ko cy oHH, KO cy OHM?

To cy oa rocnogapa
oadernu meponacw.

oy uapckum gpymom bespyku
[10 36MJbE MOBHjEHH,

KO Aa WM je Tucyhy roauna.

Ko cy oHH, KO cy OHM?

To cy cedpu wro cy ce nourpanu
dpapom BnacrenuHa.
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THEY GO ALONG THE IMPERIAL ROAD

They go along the imperial road,
men as if escaped from hell,
with a nasty wound that aches.
Who are they, who are they?
Those are the sinners who sold
Christians to another faith.

The earless go along the imperial road,
the voice of the bird adorning the forest
doesn’t make their souls happy.

Who are they, who are they?

Those are disobedient serfs

seized at assemblies.

Men go along the imperial road,
burned, full of bruises.

Who are they, who are they?
Those are heretics

and infidels.

Men go along the imperial road,
with noses cut open,

their looks going out.

Who are they, who are they?
Those are the peasants

who escaped from their masters.

The armless go along the imperial road,
bent over to the ground,

as if one thousand years old.

Who are they, who are they?

Those are the serfs who played

with the nobleman’s beard.
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O bBABYHCKO]J PEYH

AKO BNaCTeNUH pekHe ped dadyHcky
duno koje jepecu u cmepa,

aKo MOMEPH MILUTA Ha Hedy

W'y ncantupy,

Ja loHece laKy nepnepa

M Aa Cce MyCTH Ha MUPY.

A pekHe nu cedap

uapy, CBeuy Wav natpujapxy
W LpHE CY TH OYM Yy [N1aBH,
Ma W He aupao y bora,

na ce duje

naavuom cyxora riora

JOK MY TEIOM HE MOTamuKy
MOJDH TYLUITEPH U 3MHUjE,
JOK OJ} thMX HE MONaaBH.
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ON INFIDEL WORDS

Should a nobleman say infidel words
of any heresy and sort,

should he change anything in Heaven
and in the Psalter,

let him bring a fistful of perpers

and let him be left alone.

Should a serf say

to the tsar, saint or patriarch
anything that might be insulting,
not even mentioning God,

let him be beaten

with a stick of dry hawthorn
until his body is covered with
blue lizards and snakes,

until they make him blue.
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O JEPECH

AKO ce jepeTHk,

KOJW YMTa ApYyre OYeHale

v npuuewhyje ce xnedbom des kBaca,
0XKeHW xpuwhaHkom,

[a ce u3arHa vsa dperosa

v Tanaca

doroyrogHuue 3emme Hale,

BaH AOMaLIaja

HemawHhKOr cyHUa W Herosa cjaja,
Ja My Ce 0Jy3MY M XKEeHa W Jeua —
0€e3 BHHOr NPUCTaHKa WK Ca MPUCTAHKOM.

M ako jepec He ycxTe aa Mewa,

1a My uapesor He dyae onpowTaja,
ja ce He Bpaha ca pamHux obana;
aiv 1a MY, TPELLHHKY,

CBAKOra jyTpewa U Beuepwa

3a cnac 3BOHe 3BOHa

BEAMKA U Mana.
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ON HERESY

Should a heretic,

who says different prayers

and takes Communion with yeastless bread,
marry a Christian woman,

let him be driven away behind the hills

and the waves

of our exemplary state,

out of range

of the Nemanji¢ sun and its splendour,

let his wife and his children be taken away from him —
without their consent or with their consent.

And should he not want to change his heresy,
let him not be given the tsar's forgiveness,
let him not return from the distant coasts;
but let the bells ring,

both large and small,

each morning and each evening,

for the salvation of the sinner.
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O MUJAHHLUAMA

Ako uoBek y nuhy

HaHece BNACTENMHY YBPeJe U CpamoTe,
Ja ce C kUM nofe [0 NpBe BENUKE peKe,
unu rae je aydboka dapa

odpacna y BoAeHy TpaBy WU OKpEKe,

KyJ Ce Wwysbajy denoyuwke 3muje,

roe ce KoTe abe v nyHornasuM,

W Aa ce fo rpna notana Tamo net Hohwy,
na ako ra 3smuje 1 Tpase

He yAaBe,

Ja ce 'y TaMHHULY MEMJbHUBY DauM,

[la TPKHU NeneH ymecTo xneda jeae,

Ja My KyBajy YeMepHKe cTape.

A aKo Ce, ¥ U3 TAMHHLE HU3BEJEH,
OMnHjaTH CTaHe,

Ja My ce ojceye

pyKa KOjOM je TOUHO nexape.
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ON DRUNKARDS

Should a drunken man

offend or embarrass a nobleman,

let him be taken to the closest large river,

or to a deep marsh

overgrown with grasses and plants,

where water snakes creep,

where frogs and tadpoles are spawned,

let him spend five nights there with water up to his neck,
and if the snakes and grasses

should not drown him,

let him be thrown in a dump prison cell,

let him eat bitter wormwood instead of bread
and cooked hellebore old.

And should he, when released from prison,
start to drink again,

let the hand with which

he poured his drink be cut off.
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3A OHE KOJH UAPCKE JPYMOBE OPY

Tpaknum nomunosamwe

32 30BMHY CBHUpaNy HEJYXKHY

KOja rOBOpPH y HLE Lapy

LITO CE CAMO 3EMJbH NMOBEPABA,
WITO KPHULIOM AOTypa BETap BETPY
v mMpas wanhe Ha yBO Mpaga.

3a OHE KOJU NPUYajy rMacHo
WITa Cy BUAENH HA LLAPCKOM JpyMy
M 13a 3MJMHA MaHACTHPa,

3a cedpe Koju ce cynyao pote
MPOTHUB BEIMOXKA,

KOju De3 konmwa U de3 Hoxka
Hanehy Ha nepHe dy3pnoBaHe,
33 HEMOKOpHE

KOjW JPYMOBE LapcKe opy,
KOJW y pasrosopy

caTtepyjy uapa Ao aysapa.

3a jbyae v KeHe

Y UMjOj CYy MalLTH pasmepe CBeTa
nomepeHe,

3a OHE KOjM ycpesn NojHe,

JOK CyHue dunrMoHuma ceeha
cuja Tedu 1 menwu, uape,

HoCe HeKy CBOjy, many, csehy,
3a Jbyae fo 3yda HaopykaHe

Ha porose nyxa Kaj Hanehy.

3a cBauujy 3adnyay TyxHy,

3a XpadpocT ycam/beHy U U3NULLHY,
3a TajHe WTOo Cy Nporosopune
KPO3 30BHHY CBUPany HEAYXHY.
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FOR THOSE WHO PLOUGH IMPERIAL ROADS

| am seeking a pardon

for the innocent elder pipe

which tells to the tsar's face

what only to the earth is told,

what one wind in secret passes to the other
and an ant whispers in another ant's ear.

For those who talk aloud

what they saw on the imperial road
and behind the monastery walls,
for the serfs who foolishly conspire
against the landlords,

who with no spears and no knives
rush at spiked maces,

for the defiant

who plough the imperial roads,
who in their talks

push it to the wall.

For the men and women

in whose imagination dimensions of the world
are different,

for those who in the middle of the day,

while the sun is shining with billions of candles
for you and for me, my tsar,

carry a small candle of their own,

for the men who armed to the teeth

rush at the horns of a snail.

For everyone's sad mistake,

for the courage lonely and unneeded,

for the secrets articulated

through the innocent elder pipe.
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3A BPJIMHEY MAHE MPOMETHYTE

3a OHe WTO ce 3D0r Bp/IMHE NpeTepaxe,
mehy sbyauma Heno3BosbeHe,
u3onaue,

3a YoBeKa Kora aHheo 3auHe,

a haso noTKa,

33 UCMOCHHWLE

KOje NMPpUPOAA, XHbadypoTKa,

JbYTO NMPOKYyHE

Wy OylIW UM 3ananu NOpoYHEe MaLLTe;
3a oHe Koju ayro, hyTke,

ryTajy ropuuHy,

KaAa HajeaHOM Ha WX TPYHE
OTPOBAHUX pEYM NaBa;

3a Jby/le HeKaAa Tomnae U KpoTke

KaA 310m npesasuhy u ceduumake;
3a nperapaba W rnajoBara

ouujy U cppaua v avjadparmu

na dM MOTOM Ce NPOMETHYNA

y ByKoanake HesacuheHocTy;

3a YOBEKA KOjH CE HaAbYACKH 04PHLA0
Kaj MNOXYLHO 3aTHUM CTaHE [a jarmMHu.
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FOR VIRTUES TURNED INTO VICES

For those who because of exaggerated virtues,
not allowed among men,

become wicked,

for the man conceived by an angel,

and completed by the devil,

for the nuns

whom nature, which has brought forth thousands,
has bitterly cursed

and inflamed sinful fantasies in their souls;
for those who for a long time, silently,
swallow their bitterness,

when suddenly they erupt

a stream of poisonous words;

for the men once warm and meek

when they surpass the selfish in evil;

for the exhaustion and hungriness

of eyes and hearts and diaphragms

which then are transformed

into werewolves of insatiability;

for the man who made superhuman sacrifices
when he starts to take greedily.
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3A JbYJE KOJHU JACHO BHAE

Lape Oywane,

3a /byje Ha packpuwhy

usmelhy anda v omera,

usmehy 3anana v OpujenTa,
KOJUMA Ce YUHH

vy BU3aHTy Ja HewTo TpyHe,

vy Mneunrma aa HewWTo LBETa;

33 OHE KOjHUMa W JIEBH U AECHH
NpOTUBHHK Dyae,

3@ Jby/le KOjHU HUKOM HUCY NPaBH,
jep jacHo Buae

W BNacCTeNMHa, a v cedpa;

33 OHEe Ha KOje MKOHOKIACTH
NOJMKY XajKe,

a UKOHO®OpUM MX yeKajy

U3 3acena,

3a JbyAe O KOjUMa naTpujapcu
roBope Aa cy dorymunu,

a dorymunu

[a Cy U3HEBEPHIHW NPBO XpHUIWHAHCTBO;
3a YOBEKA KOjH C€ OMHUPE CHUIH,

na gonasuna og Ckuta unu og XyHa,
unu joj y 3anef)unu duno uapcreo,
WU je BPLIKMIA HAJ YOBEKOM
waka dadyHa.
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FOR THE MEN WHO SEE CLEARLY

Tsar Dusan,

for men on the crossroads

between alpha and omega,

between the West and the Orient,

to whom it seems

that something is rotting in Byzantium,
and something is blooming in Venice;
for those who have both the left one and the right one
as their enemies,

for the men who please no one

because they see clearly

both the nobles and the serfs;

for those whom iconoclasts

pursue,

and whom iconolaters attack

from ambush,

for the men of whom the patriarchs
say that they are heretics,

and the heretics

that they betrayed original Christianity;
for the man who resists force,

be it Scythian or Hunnish,

be it backed up by an empire,

be it exerted by

several infidels.
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3A TAXHW U3TOBOPEHE U3 MHUJTOCPBHA

Tpa’kum nomunosamwe

3a OHE KOjU HEMajy CcHare

3/10Me Ka3aTu Aa je 3a0

HuTH phasome na je phas,

3a OHOTa KOMEe je Xao

4yoBeKa MCTHHOM yHecpehuTH,

3a JbyAle KOjH naxy 13 munocpha.
3a yoBeka Koju he MoHWKeH dUTH
pajuje Hero Kora aa NoHU3M,

3a OHOTa KOJMW W Kaj Haspe
00pasvHy KOMe Ha nuLy

HEMa cpua Ja je 34epe,

3a /by[le KOJU HE MOTY 13 YBpEAE
HW YOBEKA APYre MUCIIH U BEPE,

3a OHE KOjH HUKAA He du mornu
NPYrome NMpecyae 4a U3puuy,
KOjUMa Ce CBe CyJuje YhHe CTpore,
3a CBaKy MUIOCPAHY NTAXKHY NpUyy
U CIMYHE BbKMa C1aboCTh MHore.
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FOR LIES TOLD OUT OF MERCY

| am seeking a pardon

for those who don't have the strength
to tell the evil they are evil

or tell the bad that they are bad,

for those who are not capable of
making a man unhappy with the truth,
for men who lie out of mercy.

For the man who would rather be humiliated
than humiliate anyone else,

for the one who when he sees it

doesn’t have the heart to tear off

the mask from somebody's face,

for the men who are not able to offend
anyone of another thought and creed,
for those who could never

declare the sentence of a man,

for those who consider all judges severe,
for each merciful false story

and many similar weaknesses.
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O HANTA3AYY

Ko Hahe y uapeBoj 3embH

wTo duno:

CTape HOBYAHULE CACKE,
dpojanuue kanyhepcke, ueneHke v Toke,
KEHCKE KoMye W nacose of cpedpa,
mpexe pudapcke,

3aphano ceunBo cpna u Koce,
C/IOM/bEHY MOTKOBHLY,

WK CaMO CPMEHY MY Miba,

W WKO/bKY pOCE,

[la He yTaju,

[a uapy HocH

Kao Ja je Hallao MperpLwT 31aTa.

Ako my HaheHo camo npeHohu
Yy HEAPUMA WK MOJ Y3TNABBEM,
[a ce 3a yTajy Ka3HW Mo 3aKOoHy
KOjH Ka)ktbaBa OKOPEJOr TaTa.
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ON FINDERS

He who in the tsar’s land should find
anything:

old Saxon money,

rosaries of monks, ornaments and armour plates,
feminine buckles and silver plates,
fishnets,

rusty blades of sickles and scythes,

a broken horseshoe,

or just a silver needle of hoar frost,
and a shell of dew,

let him not conceal that,

let him take that to the tsar

as if he had found an armful of gold.

Should he just spend the night with the found things
under his shirt or under his pillow,

let him be lawfully punished for stealing

as a hardened thief ought to be punished.
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O BOXJEM CYaY

[la OKpHB/LEHOM KOjU pEKHE

KaKO je HEBHH,

a Hema 3a To CBejoKa,

dyae no obuuajy otaua fjaHo
U3 K/byuane BOje,

ucnpes xpama,

[la )Kene3o BajM yCHjaHo,

na a c kbMMe y pykama oae

[0 onTapa.

AKO je JO1CTa HEBMH,

dor he my dutn Ha nomohu,

Te he komap xenesa ycujaHa,

myher oa xapa,

OCHM CBHUX JbyaH, mohu

M3BAMTH W3 KJbyyasie BOJE

M OJHETH [0 YaCHUX JBEDH,

a ja My pyke oCcTaHy de3 paHa

M Ha MUY Ce HUjeAHa LupTa He MOMEpH.

182



ON GOD’S JUDGEMENT

Let the accused one who says

he is innocent,

and has no witnesses for it,

be allowed according to the fathers’ custom
to take out from boiling water,

in front of the temple,

a piece of red-hot iron,

and holding it in his hands go

to the altar.

If he is truly innocent,

God will come to his aid,

and of all people only he will be able
to take out

the piece of red-hot iron

from the boiling water

and take it to the holy door

without injuring his hands

and without changing the expression on his face.
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O MPALUTAKY

Ja Hucam dor.

Camo je oH mohaH TonMKO

[a npauwTa,

CaMo O eMy He TOBOPH HUKO

na je cnad kap onpoctu

W [a je KPHUBLY Cay4ecHHK,

na je babyH kaa nomunyje badyHa,
CaMo Kaj, OH NOJUKE CBPrHyTe

M MpTBE BaCKpPCaBa,

kneseTHUuM hyTte,

HEe KaXXy 1a je 3aHeCerakK MUau NeCHHK.

Hucam Hu BnactenuH Hu cedap
KOJH Ce CBETH,

Koju Bpaha »aoKy 3a Kaoky,
Cpam 3a cpam,

HOXX Ha CpLY 3@ HOX Ha OKY,

ja ce no cpuy He ynpas/bam,

ja cam uap 3apodsmeH 3aKoHUMa
KOj€ MPOMMUCYjeM CaM.

Hucam Hu cyauja,

BbHMMa je Y pyKe 3aKOH JaTt

Aa cyae;

HW LIENAT KOjH BELLA, KEXKE, CEYE,
KaMeHyje Kora.

Ja cam uap

M HEMaM pawTa

CHNA31TH Kao KpBHUK Mehy mwyae,
M Maja Bnajam no MUNOCTH dora,
HWcam dor ga npawTam.
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ON FORGIVENESS

I am not God.

Only He is powerful enough

to forgive,

only He is not considered

as weak when He forgives

and as the culprit's accomplice,

as an infidel when He pardons an infidel,
only when He revives the deposed

and resurrects the dead,

are the slanderers silent,

they do not say He is a dreamer or a poet.

| am neither a nobleman nor a serf

who gets revenge,

who returns a sting for a sting,

shame for shame,

a knife in the heart for a knife in the eye,
| do not conform to the heart,

| am Tsar confined by the laws

that | issue myself.

I am no judge either,

they have been given the law

so as to try;

| am not an executioner that hangs, burns, cuts,
or stones people.

I am Tsar

and | have no reason

to descend among the public like a murderer,
and although I rule by the grace of God,

I am not God and cannot forgive.
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GLOSSARY

RAS, one of the first capitals of the medieval Serbian
state of Raska (Rascia), founded in the eighth century.

TSAR OF THE SERBS, GREEKS AND ALBANIANS, Dusan
the Mighty, Serbian king and emperor who reigned from
1331 until his sudden and unexpected death in 1355.
Dusan managed to conquer a large part of Southeast
Europe, becoming one of the most powerful monarch
in his time. He enacted the constitution of the Serbian
Empire in Dusan’s Code, an advanced set of laws which
regulated all aspects of life.

LEDEN, town from Serbian epic poetry.

VELBUZD, today Bulgarian Kyustendil, where in 1330 a
battle between Serbian and Bulgarian armies took place.

STEFANIANA, place in Greece where in 1344 Dusan’s
army fought against the Turks.

KING STEVAN (STEFAN) DECANSKI (OF DECANI), King
of Serbia (1322—-1331), son of King Milutin and father
of Dusan the Mighty.

NOGAI KHAN (died in 1299), ruler of the Golden Horde
and a great-great-grandson of Genghis Khan. In 1286,
he compelled the Serbian king Milutin to recognize his
suzerainty. King Milutin sent his above mentioned son
Stefan as a hostage to Nogai Khan.

THE LIM, river flowing through Serbia.

THE NEMANJICES, Serbian royal and imperial dynasty
(1168-1371).
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STUDENICA, monastery in Serbia.

MILESEVA, monastery in Serbia.

SUHA (SUVA) MOUNTAIN, mountain in Serbia.
THE SITNICA, river in Kosovo.

HUM, medieval Serbian region.

THE LAB, river in Kosovo.

THE VARDAR, river in Macedonia.

SARA (SAR-PLANINA), mountain in Serbia.

SERVANT JERNE), main character of the story The
Servant Jernej and His Justice by the Slovene writer Ivan
Cankar.

BRANKOVINA, place in Serbia where Desanka
Maksimovi¢ spent her childhood.

PERUN, Slavic god of thunder.
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